HISTORY AND APPRECIATION
OF ART (FROM 3000 BC
TO 600 AD)

From IndusValley Civilization (2500 BC-1750BC) to Mauryan dynasty (Third
century B.C.), we see agradual development in art and crafts. Artists of the
Harappan period wereextremely skilled. Mauryan period marked anew beginning
inIndian history. Highly polished quality of the sculpted pillarsfrom the Ashokan
period aretreasure of Indian art. Alongwith thistechnically improved style, there
was also thetradition of popular folk art, which continued in theform of crude
mother goddessfigures. After the Mauryans, when the Sungas cameto power,
they continued with the artistic activity and we got the great Supaand sculptures
of Sanchi in the state of Madhya Pradesh. The Kushans, who had come from
outsideIndia, helped in the progress. During this period, we seethe devel opment
of the scul pted portraiturefor thefirst time. Guptaperiod isregarded asthe golden
periodinIndianArt History. Refinement camein the representation of the human
figures. Some of the most important art centresduring this period wereM athur a,
Sarnath, Ujjain, Ahichhatra and others. Guptascul ptures show the perfect bal-
anceand blending of the style, the skill, the mastery and theimagination. Thereli-
giousscul pturesshow adivinequdity. Thedighttilt of thelip, thefull roundnessof
thefigures, accurate carvingsand smplicity becamethestylistic ssamp of the Guptas.
Alongwiththereligious, secular scul ptureswere also produced in alarge extent.
Famous paintings of Ajanta were done during this period. Beside paintingsand
scul ptures, the new development in art wasthe Cave and Templearchitectures.
Some of theimportant sitesin thisrespect are the Udaygiri cavesin Madhya
Pradesh and the Nachnaand Bhumara, wheretemple architecturesstarted. Ina
nutshell it can be said that Gupta period isclassical period of thelndian history.

OBJECTIVES

After studying thislesson, thelearner will beableto:
e® describein brief theart of thisperiod from 3000 BC to 600AD;
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e dtatethenamesof enlisted art objectsof thisperiod,;

e distinguishthematerialsused, sites, sizes, coloursand place of collection of
theenlisted art objects;

e identify distinctly the namesof enlisted art objectsof thisperiod; and
e (differentiateand identify the characteristicsof theenlisted art objects.

1.1 DANCING GIRL

Title : DancingGirl

Medium : Metd

Date : Harappan Period (2500 BC)
Findingste : Mohenjo—Daro

Sze : 4inches(Approx)

Artig : Unknown

Collection : National Museum, New Delhi

GENERAL DESCRIPTION

Thisstatueismade of meta andisprobably oneof thefinest examplesof theartistic
and technical skillsof IndusValley craftsmen. Thisfemalefigureat thesametime
showsthefineskillsof meta casting and artigticrefinery. Thefigureislanky, thinand
rhythmicin character. Somevery interesting pointscan benoticed in sculpture. First
of al, while shehasbeen shown without clothes, in her |eft hand she has bangl estill
amost her shoulder, very muchlikewe canfindinthetriba peopleof modern days
in Gujarat and Rajasthan region. Second important thing to noticeisthe hairstyle.
Whilethe other mother goddessfigures, which have beenfound fromthisciviliza:
tion, haveaqueer and elaborate hair style. Thisfigure showsamuch contemporary
style. Her hair istied inabun. Also to be noticed isits curious posture. She stands
inaresting posturewith her right hand at her wai st and her |eft hand on her | eft thigh.
Thecagtingisperfect. It showsaccuracy of theartistsin metal casting during that
period. Thereistremendousmonumentality inthisparticular sculpture. That means,
thoughthisisapproximately 4inchesin height only, it seemsto bealarger onetous.
Thisiswhat makesit realy unique. The craftsmanship and artistic skillshave been
blended successfully in Dancing Girl.

EI INTEXT QUESTIONS1.1

a Fromwherehavewefoundthe Dancing Girl sculpture?
b) Whatisitsheight?
c) IstheDancing Girl sanding or Sitting?
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€) What isthemedium of thisscul pture?
f)  Whatistheharstyleof the Dancing Girl?

1.2 RAMPURVABULL CAPITAL Notes

Title . RampurvaBull Capita

Medium :  Polished sandstone

Date : Mauryan Period (3 century BC)
FindingSte:  Rampurva

Sze . Tft(Approx)

Artigt : Unknown

Collection :  IndianMuseum, Kolkata

GENERAL DESCRIPTION

Emperor Ashokaengraved hisedicts and teachings of Lord Buddhaon pillars,
rock surfacesand tabl ets. Ashokan pillars have been found inamost every region
of Indiaexcept extreme southern region. Hispillars consisted of three parts—a
base, an el ongated shaft, and the decorated crown of the pillar, called the Capital .
Capitasaremostly consisted of oneor moreanimal figures, aninverted lotus, which
servesasthe base of theseanimal figures. A thick disc kind of structureknown as
abacusisbetween the animalsand thelotus. Bull Capita isone of themost famous
onesamong the Ashokan capitals. Itisalso known asRampurvaBull Capitd, after
the name of the place from wherethisisfound. Thisparticular oneiscomprised of
abell shaped inverted | otus asthe base, the abacus and on the top the animal part
—amajestic bull. Thereare plant designsaround the abacus. Scholarsare of opin-
ion that these motifshad either comefrom earlier Middle East or Post Greek Style.
Thedesignsarevery minutely and accurately carved. Thefigure of the Bull domi-
natesover thelotus and the abacus. Though the part of the stonein between the
four legsisnot carved out, it doesn’t disturb the strength or beauty of the bull. We
canfeel theweight and the power of theanimal and thereliesthe success of the
artist. Infact the ornate quality of the lotus base and the abacus create a contrast
with the plain representation of thebull. The carving of the Bull obvioudly shows
mastery of the Indian scul ptor over their subjects. What is unique about thisBull
Capitd, isitsextremely polished qudity. Thisisoneof themost important charac-
teristicsof the Mauryan scul pturesfrom Ashokan period. According to the schol-
ars, thetechnique of high polishwaslearnt from the sculptorsof Middle East.

EI INTEXT QUESTIONS1.2

a FromwherewasthisBull Capital found?
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b) What servesasthebaseof the Bull Capital?

c) Whatisthereontheabacusof theBull Capital?
d) WhereisthisBull Capital now?

€e) Whatisthemateria of thisBull Capital?

1.3 BLACK PRINCESS

Title . BlackPrincess

Medium @ Wal Panting(murd)

Date . GuptaVakataka Period (2 century AD to 6" century AD)
FindingSite :  Ajanta

Sze . 20ftx 6ft (Approx)

Artig - Unknown

GENERAL DESCRIPTION

Thecavesof AjantaareSituated near Aurangabad districtin Maharastra. Thecaves
arenamed after thenearby villageAjintha. The caves, including theunfinished one,
arethirty innumber. Someof the caves served asthe Chaityas (worshipping places)
and most of themwere Vihar as(Monasteries). Ajantapaintingsweredoneintwo
phases—first, the Hinayana phase (where Lord Buddhaisrepresented in sym-
bols) and the second, the M ahayana phase (where heisshownin human form).
Most of theAjantapaintingsweredoneinthe Vakataka Period. Ajantapaintings
occupy aunique positioninthehistory of Indian painting. Ajantapaintingsare not
donein Fresco. Fresco isatechnique, where coloursare mixed with water soluble
binders and painted on either dry or wet plaster. But Ajanta artists have used
traditional techniqueof temper a. Thethemesof Ajantapaintingswere primarily
religiousin nature. But at the sametimethey also gave enough scopeto theartists
to show their creative and imaginative skills. Thebest part isthat, even being reli-
gious paintings, they can be enjoyed by common people. Black Princessis, no
doubt, one of the best examples of the Ajantapaintings. Thefreeflowing line,
subtlerhythm of the body contour, the dlight tilt of the face and the carvesof the
eyes, al show the mastery of the artist and his control over the brush. Eventhe
damaged painting givesaclear pictureof how beautiful the colourswere. Thereis
alyrica qudity inthe painting. The softness of thebody contour, subtle bending of
the neck and thesmplicity give an heavenly quality to the painting. The colours
used have been very earthly and devoid of any loudness.

_I INTEXT QUESTIONS 1.3

(@ WheredowefindtheAjantacaves?
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(0 Whatisthetypeof coloursusedintheBlack Princess?
(d) Inwhich phaseof Ajantapainting Black Princesswasdone?

(&) Whatisthetimeperiod of Black Princess?

2
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\i'l;;_hﬂ WHAT YOUHAVE LEARNT

IndusValley Civilization was named after the sitefrom wherethefirst evidence of
thiscivilization wasfound. Main sitesof thiscivilization are M ohenjo-daroand
Harappa (now in Pakistan). Thoughinitidly it wasconsidered that thiscivilization
was mainly concentrated inthe Indus River Valley and was named accordingly,
recent excavationsshow that it was extended beyond thebasin of River Indus. This
civilizationisaso known asHarappan Civilization and isbelieved to haveflourished
between 2500 B.C. and 1750 B.C. Great numbersof art and antiquities have been
found from this period, which include seals, potteries, jewellery, tools, toysand
statuettesand other utilitarian objects.

Thenextimportant period in Indian history wasthetimeof theM auryan Dynasty,
whichwasfounded by ChandraguptaM aurya. Thoughhehimsdf isanillustrious
figureinIndian higtory, mainly becauseof hisadminidrationandhisminister K autilya,
better known as Chanakya, hisgrandson Ashokathe Great did lots of benevo-
lent works and contributed much to the development of art and architecture. He
wasafollower of Buddhism and erected pillarsall over the empireto spread the
teachingsof Lord Buddha.

The Mauryan period was followed by the rules of dynasties like Sungas,
Satavahanasand K ushans. K ushanshad come from outside Indiabut contrib-
uted alot inthe development of Indian art and architecture.

The Guptadynasty, founded by Chandraguptal, succeeded the K ushanas.
Guptaswerenot only great warriorsand administrators, but they were also great
patronsof different typesof arts. Under theimperial of Guptasthere occurred an
overdl developmentinevery fied, including al kindsof art and science. Thisperiod
saw the rise of the legendary personalities like Kalidasa, Aryabhatta and
Varahamihira. Itisjustified to call GuptaPeriod asthe Golden period of Indian
Historyinall respects.

gl TERMINAL EXERCISES

1.  Writeinshort about theworksof IndusValley Civilization.
2. Describeinbrief theposture of the Dancing Girl.
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3.
4.

Writein short about Mauryan art.

Why do we call Guptaperiod asthe golden or the classical period of Indian

history?

What arethe speciditiesof the Mauryan scul ptures?
What wasthe contribution of the Kushans?

What werethe characteristics of the Guptaperiod paintings?

11

a)
b)

Mohenjo—daro
4inches(Approx)
Standing
Sheiswithout clothes
Metd

Itistiedinabun

Rampurva

Inverted bell shaped lotus
Plant motif

Indian Museum

Polished Stone

Near Aurangabad in Maharastra
HinayanaPhase

Earth colours

MahayanaPhase

2 — 6" cA.D. GuptaVakataka period
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GLOSSARY/TERMINOLOGY

Statuettes
Utilitarian
Lanky
Shaft
Edicts
Frescos
Portrait
Stupa

Tempera
Materedistic World
Lyricd

Smdll satues

Anythingwith autility purpose
Thinandtal

Narrow and usually vertical space

Order proclaimed by authority

Kind of painting doneonwet walls
Drawing, painting, photograph of aperson

Memoria onmortal remainsof Saint and Worship-
ping placefor Buddhists

Water colour mixed withwhite.
Common general world oppositespiritual world.

Poemlike
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HISTORY AND APPRECIATION
OF ART FROM 7th AD
TO 12th AD

The Post Guptaperiod in Indiaisknown for the progressin temple architecture
and sculpture. Mgjor dynastieslike, Pallavas, Cholas, Hoysalasin the south and
Palas, Senas, and Gangasin the east patronized this progress. Inthe south, in
Mahabalipuram or Mamallapuram, we seethe Panchar athasand the M andapa
sructures. While Pallavasand their rivals, Western Chalukyans areremembered
for their sculptural activities, Cholasand Hoysalaswould be alwaysremembered
for their templeprojects. Chola artistsexcelled in the techniques of bronze casting
and intricate metal scul ptureswith delicate and rhythmic body movements. But at
thesametime Chola period hasa so given ussomeof themost important temples
of Southern India—likethe Gangakondacholapuram temple, Brihadeswar temple
and others. Thesetemplesareimportant for their smplicity, monumentality and
maj estic quality. Next inimportancewasHoysala art. Hoysala stylewasamix of
intricate design and detail study. During theruleof theHoysala kings, many impor-
tant templ e projectswere given shape. Speciality of the Hoysala period temples
arethe presence of temple sculpturesas part of the architecture. They form an
important part of thearchitecture. Inthe eastern part of the country, some of
the temple projects were taken up by the Ganga rulers, like the M ukteswar
temple, Lingar ajatempleand Raj ar ani templein Orissa. Some of themost im-
portant Indian templesof K anchipuram, Chennai, Bhubaneshwar, Bankura,
Belur and Halebid were built during thistime. Artists by thistime had become
more and more proficient in carving and other techniques. Hence, thisparticular
timeisvery important to understand the devel opment of the Indian art and archi-
tecture.

OBJECTIVES

After studying thislesson, thelearner will beableto:
® describeinbrief theart of the period from 7th century AD to 12th century AD;
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identify theart objectsof thisperiod;

distinguish between enlisted art objects of thisperiod,

mention themain characteristics of theenlisted art objectsof thisperiod; and
identify distinctly the namesof enlisted art objectsof thisperiod.

2.1ARJUNA’'SPENANCE OR GANGAVATARANA

Title : Arjuna sPenanceor Gangavatarana
Medium : Stone

Date : PdlavaPeriod (7th century AD)
FindingSite Mamdlgpuram (Chennai)

Sze : 91 ft X 152 ft (Approx)

Artig : Unknown

GENERAL DESCRIPTION

Themonuments of the Pallavas consist of cave templesand structural temples,
plusafew monoalithic structures. Oneof themost important scul ptural worksof this
periodisfromMamallapuram. Therdlief isontwo huge boulders. The sculpture
isuneven but very distinct and spontaneousin representation. Thereisaflow inthe
wholecomposition. Thereisacrowd of life-size human and animal figures. They
include gods, demi - gods, and sages, al intheflying position. Thereisacleftin
between thetwo boulders. All thefiguresare shown facing the cleft. Though there
arelotsof movementsand energy ontheupper part of therelief, inthelower part of
the compositionthelife shownamost calmsdown. Theasceticfiguresinthecrowd
have been shown in meditating posture. The name of therelief, according to some
scholars, isGangavatar ana where Shiva has been shown receiving the flow of
Gangesinhishair. Totheright of the cleft afour-armedfigurelarger than all therest
can beidentified as Shiva by thetrident over hisshouldersand hisgroup of follow-
ers. Othersthink that it should beknown asArjuna’s Penance, becauseamale
figure (which they think isArjuna) has been shown at one end in the posture of
meditation. Thisisadistinctly PallavaPeriod work. Thereisenormous speed and
monumentality inthesculptures. Theanima figuresand their characterization show
the close observation of the artists. For example, the sl eeping baby elephant, the
monkey figures, the deer scratchingitsnose, al show their acute study of the natural
world. Thefigures have softnessin the treatment and roundness. Thishasbeen
regarded for ages as one of the masterpieces of the Indian sculptures from the
southern part of the country.

EI INTEXT QUESTIONS2.1

a WhereisArjuna sPenancelocated?
b) ArjunasPenancewasbuilt under which dynasty?
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¢c) What istheother name of Arjuna’sPenance?

d) Whatisthemeasurement of thesculpturd relief?

2.2KRISHNA SUPPORTING MOUNT GOVARDHANA

Title : KrishnaSupporting Mount Govardhana
Medium . Stone

Date . HoysdaPeriod

FindingSte : Bdur

Sze . 3ft

Artist : Unknown

GENERAL DESCRIPTION

Templearchitectureswere oneof theimportant activitiesduring Hoysala period.
Besidesthe elaborate templ e architectures, each temple of this period was deco-
rated with scul ptures, whichformed anintrinsic part of thearchitecture. TheHoysala
styleisnamed after one of the famous dynasties of the Deccan, which emerged
around themiddle of thee eventh century andisgenerally considered to have come
to an end in the mid fourteenth century. The capital of the Hoysala kingswas
Dvarasamudr a, themodern Halebid. Hoysalastyleisuniqueinitsownway and
ishighly characterized. The earliest mgjor Hoysalatemplesareat Belur. Hoysal
scul ptures show deep carving and undercutting, soft rhythmsof the body contours,
delicateand intricate designs. Deep carving and undercutting isfacilitated by the
soft stone. It givestherich surfacetexture and isresponsiblefor theintricate and
detail scenes. ThisKrishna Sculptureisone of the best examples of thedelicate
and intricate Hoysala carving. Thewholeincident hasbeen showninlayers. The
obvious placement of Krishnaasthe centra figurewith human beingsand cattlein
different layers present aninteresting way of narration. Though K rishnahasbeen
showninaheroicform, hisstance of standing and the rhythmiclimbshbring softness
inthewhole composition. Very interesting to noticeistheliveliness of theanimal
figures. With heavy breastsand buttocks, elaboratejewelleries, typica Indianhair-
style, thiscomposition isan example of typica Hoysala period style, wherethe
intricate carvingsof the stone showsthe mastery of thearti<t.

E] INTEXT QUESTIONS2.2

a) Nameonetemplesiteof theHoysalaperiod.

b) Nametheearlier nameof Halebid.
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¢) Whendid Hoysaakingsbecome powerful ?
d) Wherewasthe Hoysalakingdom?

e) Fromwherethegivenexampleof scul pture hasbeenfound?

2.3 SURASUNDARI FROM KONARKA

Title : Surasundari from Konarka
Medium . Stone

Date . GangaDynasty (12" century AD)
FindingSte : Konarka, Orissa

Sze . Littlemorethanlifesize

Artis : Unknown

GENERAL DESCRIPTION

The Sun Templeat Konarka, oneof the best of great Orissan architectureswas
built by King Narsmhadeval of the Ganga dynasty in the eastern coast of
Indianear Puri in Orissa. The period saw adifferent type of sculptural develop-
ment. Thetempleisfamousfor itsgigantic structureand larger thanlifesize sculp-
tures. Thelarger images, usuadly of black sonehavealittlebit of affinity withlater
Bengal styleof the Pala period. Themodelling istight and thefaceisbroad with
smile. Theworksarerobust and haveloose plasticity. The scul pture of thetemple
increases beauty and aesthetic value of thetemple. Thelarge Sunimageand the
femaemusicianfigurespresent adifferent kind of qudity inthistemple. Thislittle
morethanlifesizefemaemuscianisonefromthegroup of smilar kind of sculp-
tures. Thesefemalemusician groups arefound on the terraces above the bottom
andthe middletiers. They have been shown playing with full confidenceand de-
light. They areboldly carved. Thefiguresarefull of movement and volume. Each
oneisshownwith adifferent kind of musical instruments. The Surasundary is
shownwithadrum. In spite of thebig facewith smile, therhythmic actionsof the
limbsandthedlight tilt of the head, present the graceful beauty of thisdrummer.
The soft carving of the ornamentsin between the breasts enhance the softness of
thefigure. The bendsand the curvesof thefigures present arhythm. Thefoldsof
the draperiesand the posture add to therhythm of thefigure.

EI INTEXT QUESTIONS2.3

a) WhatisthisSurasundari figure hasbeen shown playing?
b) Who built the Suntemple of Konarka?
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c) Whereisthe Suntempleof Konarkasituated?
d) Whatisthesculpturemadeof?
€) Whichdynasty did Konarkabelongto?

Notes

WHAT YOUHAVE LEARNT

S
%
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After the golden period of the Guptadynasty, the development inthefield of art and
architecture continued under different dynasties. Inthe post Guptaperiod, the cen-

tresof the art activities shifted to southern and eastern India. In the 7" century AD
Pdllavasbecame powerful. Their capita wasM amallapuram or M ahabalipuram.

Themain centres, which flourished during this period, were M amallapur am and
Kanchipuram. Henceamgjor portion of art worksof thisperiod arefound inthese
centres. Some of theimportant contributionsof the Pallavasinthefield of Art are
seen at Mahabalipuram. These are Pancharathas, Arjuna’s Penance,
Mandapas, therelief scul pturesand many more. After the Pallavas, theimportant
Southern dynastieswere Chalukyas, Cholasand Hoysalas. Pallava, Chalukyan,
and Chola scul ptures show agentleness, which was not seen before. Whilethe
Cholasexcdlled in thetechnigque of bronze scul ptures, Hoysala period isremem-
bered for the stone scul ptureswith intricate works. They areknown for their subtle
poses, rhythms and movementsin their works. Some of the best templearchitec-
turesweredsobuilt duringtheir time, likeHaysaleswar atempleat Halebid, Kesava
templeof Somnathpur . After the Palasand Senas, the dynasty that became promi-
nent wasthe Ganga dynasty inthe east. Thisdynasty isremembered asanimpor-
tant builder andiscredited with the construction of the gorgeousand majestic Sun
templeof KonarkainOrissa. Thetemple, whichisintheform of achariot drawn
by horses, isworld famousfor itsarchitecture and scul ptures. Though the architec-
tureisdamaged badly, what remainsisenough for usto understand the greatness of
theartistsof thisperiod.

El TERMINAL EXERCISES

Writein brief about therelief of Arjuna sPenance. Whereisit located?
Whereisthe Suntemple of Konarka?Writein brief about it.
What arethe characteristics of the Konarkascul ptures?

Writein brief about the particular example of KrishnaGovardhanascul pture
fromtheHoysaaperiod.

A w DR

o1

Writethemain characteristicsof Hoysalaperiod scul ptures.
Writein short about the Konarka Suntemple.

IS
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a Mahabalipuramor Mamallapuram
b) Pdlavadynasty

c) Gangavatarana(Descent of Ganga)
d) 91ftX 152.ft (Approx)

Notes

a Bdur:

b) Dvarasamudra
c) 1ithCentury;
d) Deccan

e Bdur

a Drum

b) Narasmhadeval
c) Orissa

d) Stone

e GangaDynasty

GLOSSARY

Padticity - Softness

Tilt - Slightbend

Undercutting - Cutsinthedeeper layersinasculpture
Contours - Boundaryline

Schist - Onekind of stone

Cleft - Gap

Meditating - Worshipping

Monumentality - Hugenessfdtinspiteof smdler scae
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Penance
Draperies
Subtle

Chariot

eciation of Art (From 7thAD to 12thAD

Cregtion and convincing represantation
Meditation

Cloth, Fabric

Ddlicate

Two-whedled vehicle
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HISTORY AND AtI;’PRECIATI ON
OF ART FROM 13 CENTURY AD
TO 18th CENTURY AD

After thedecline of the powerful ruling dynastiesin different partsof India, there
were hardly any patronsto support alarge scale project of art during 12" Century
A.D. except few constructions of templesin Rgjasthan, Bengal and Orissa. It was
mainly restricted to building fortsand M agbaras by the Mudim rulerswho did not
patronise sculptural art, but thisperiod enriched Indian art with treasure of illus-
trated manuscripts. The manuscriptsof thisperiod belonged to different religious
sectslike Hindus, Jainsand Buddhists. Themain centres of theseillustrated manu-
scripts (Punthis) werein Bengal, Gujarat and Bihar. Themanuscriptsweremadein
Benga and Bihar under the patronage of Pala dynasty and it showsadistinct style
caled” Palastyle’. Ontheother hand Jain religious manuscriptswerewritten and
illustrated in Gujarat. These* Punthis’ or manuscriptsaredoneonpamleaf. The
scriptsarewrittenin beautiful calligraphic art leaving some spacefor illustration.

Templearchitecturewasa so devel opedin somepartsof Indiainthisperiod. Among
these, themarbletemple complex of Dilwaraat M ount Abu and terracottatemples
of Benga and Orissaarevery beautiful.

Rajput paintingsand Mughal paintingsflourished from the 16" Century A.D. to
19" Century A.D. The Rajput paintingswere combination of folk paintingsand
Ajantapaintingswhile Mughal paintingswere combination of Persian and Rajput
painting. After the 18" Century, Indian art started to decline.

OBJECTIVES

After studying thislesson, thelearner will be ableto:-
e describetheart sceneof Indiaduring 12 Century A.D. to 18" Century A.D;
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e writethereasonsfor thedeclineof Indianart;

e explanthemanuscriptillustration of thisperiod,

® describeoneof themost important Rajput schoolsof paintings,
e writeonterracottaand terracottatemples.

3.1 SRINGAR

TITLE-SRINGAR

Syle —  Gulerschool
Peiod -  18"CenturyA.D.
Artis - unknown

Medium —  Tempera

Guler wasasmall state near K angravalley and one of themost important centres
of the Pahari School of paintings. Thisstyleflourished between 1450A.D. to
1780A.D. under thedifferent rulersof thiskingdom. Guler miniaturewent through
different stagesof development under theinfluence of Folk art to M ughal minia-
turestyle. TheGuler painting reached itsmaturity inthe 18" Century A.D. Ac-
cording to somescholars, thePahari School haditsoriginin Guler whichinflu-
enced many other Pahari SchoolslikeK angra. Guler paintingsare characterised
by genuineromanticism of themyth of Krishnaand Radhawhichisstill aliving
symbol of divinelove. Storiesof Ramayana and M ahabhar ata were a so used
asthethemesof Guler paintingsaong with royal portraitsand court scenes. The
painting“ Sringar” isatypica Raj put paintingwith such atheme.

A brideisbeing adorned for her wedding. Thefiguresare placed in perfect har-
mony and balance againgt an architectura setting. A maidispreparing sanda paste
intheforeground. Another womanistying an anklet on thefoot of thebride. There
aretwo standing figures. Oneisholding amirror and other oneismaking agarland
of flowers. A lady isbusy in combing the brides hair with an assistant. An elderly
woman issupervising thewholeprocedure.

Thepainter’smastery ininfusing the essence of shynessand el eganceintheposture
of thebrideisnoteworthy. Theexquisitefaces, graceful attitudesand soft harmony
of coloursare characteristicsof Guler school.

EI INTEXT QUESTIONS3.1

1. Nametheplacesof originof Pahari painting.
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2. Whatismost favouritethemesof Guler painting ?
3.  What arethetwo figuresin theforeground of painting Sringar doing ?
4. Writeonecharacteristic of Guler Schoal.

3.2 JAIN MINIATURE

Title—Kalpasutra

Artist—unknown

Style—Jain Manuscript painting
Period— 15" Century A.D.
Medium—Temperaon palm lesf.

Jain miniatur epaintingsweredevel oped all over Indiafrom 7" Century A.D.
and reached itsmaturity during 10" Century A.D. and 15" Century A.D. Jain scrip-
tureslike* KalkacharyaKatha” and“Kalpasutra” areillustrated withimages
of TirthankaraslikePar svnath, Neminath, Rishabhnath and others.

Most of the Jain miniatureswere done during 10" Century A.D. Theimportant
centres of these paintingswere Punjab, Bengal, Orissa, Gujarat and Rgjasthan.

These manuscriptsare mainly made of palm leaf. Sothe paintingsarealso doneon
it dongwiththescripts. The coloursare madefromlocaly available pigments. Red
and yellow are the most predominant shades along with gold and silver colours.
Thehuman figures show some specid characteristicsin these paintings. Thefaces
arein profile showing both theeyesin frontal view. Thusoneof theeyeshasgone
beyond the outline of theface. Thetorsoes of thefiguresarealsoinfrontal pose.
Interestingly femalefiguresshow | ot of ornamentsand jewelleriesonthem. Lines
aregivenamost emphasisinthese paintings.

Hereisapaintingfrom* Kalpasutra”, aJain book of rituals. The composition of
thispainting spaceisdivided into few squaresand rectangles. Thefiguresof men,
women and animal s are set against red background. Each segment of format is
outlined with yellow colour. Each segment narrates different sequence of story of
Kalpasutra. Thegold and ultramarine are derived from gemstones. The styleisfull
of folk elementslikeflatness of theform, stereotyped expression and lack of per-
spective. In spite of that theartist'sobservation of architectural patternsand textile
desgnisvery interesting.

Thefluent linesfor contour and use of decorative dots enhancethe beauty of this
painting.

PAINTING

MODULE - 1

I ntroduction of
Indian Art

Notes




MODULE -1 on of Art From 12th Century AD to......

I ntroduction of
Indian Art

TR

e -

SRR DS : i
"Fhr PR, Wb UL b

PAINTING




History and Appreciation of
_I INTEXT QUESTIONS3.2

Whendid Jain miniatur e paintingsdevelop?
What aretheillustrationsin Jain miniatur es?
Namethe predominant coloursin aJain miniatur epainting.

A 0w D P

What arethe special charactersof human figuresin these paintings?

3.3RASLILA

Title—Bishnupur Terracottas.

Artist—unknown

Site—PanchmuraTemple, Bishnupur, West Bengal
Period —Around 17" Century A.D.
Medium—TerracottaTiles

Bishnupur isasmall towninwest Benga. Onceit wasthecapital of theKingdom
inthe Bankuradistrict. There are many small templeswhich are decorated with
terracottatiles. Thisterracottaart reflectsvarious cultural and religious currents of
18" and 19" Century A.D. Most of thetemples are dedicated either to Shivaor
Vishnu. Thetheme of theseterracottatilesreflect divergent religioustraditions.
Figuresof Shiva - Durgaand Radha- Krishna are seen along with characters
from Ramayanaand M ahabhar ata.

Theartist took keen interest to depict the contemporary social lifeaswell. They
represent various subjectsrel ating to human, animal and birdlife.

Thetemplearchitectureisbased onthedesign of Bengali thatched hut typeinsingle
or doublestoreyes. Thewallsare decorated with small piecesof terracottatilesby
sticking them onthewall with mortar. Theseclay tilesare madefrom mould almost
likeclay bricks. Theseareburnt to makeit permanent in theform of terracotta.

Radlilaisacelebration of divinelove of Radha and Krishnawith their friends
Gopisand Gopiyan. Thisbeautiful panel iscomposed of three concentric circles
withinasguare space. Themiddlecirdeisoccupied by thefiguresof RadhaKrishna
along with aGopi, other two circles show rowsof figures holding each other’s
hands. Thefour cornersof the square are decorated with human figures, animal
figuresand birds.

E] INTEXT QUESTIONS3.3

1. WhereisBishnupur?
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How arethetemplesof Bishnupur decorated?
3. What dothefiguresshow intheseworksof terracotta?
4. Mentiontheperiod of development of thisstyle.

@F’;‘j WHAT YOUHAVE LEARNT

Lack of patronsdefinitely affectsthe growth of art, but it cannot diminishthecre-
ativity inanartist. Theart scenein Indiafrom 12" Century A.D. to 18" Century
A.D. provesthis. Therewerelotsof changesintheart styleof thisperiod. Paintings
becamesmal inszeliketheJain, Buddhist and Hindu illustr ated manuscripts.
TheRaj put and M ughal paintingsareaso small informat. In spiteof itsreduced
size, the aesthetic and technical quality are of very high standard.

Besidesminiature paintings, relief worksin terracottabecamevery popular inthe
eastern part of India, particularly in\West Bengal. Many templeswere decorated
withthesetiles.

gl TERMINAL EXERCISE

Tracethedevel opment of art after 12" Century A.D. inIndia.

2.  What isterracotta? Describe atemple which isembellished with terracotta
tiles

3.  Writeanoteon aselected school of miniature painting of India.

4. What arethemain characteristicsof Jain miniatur epainting?

ANSWERSTO INTEXT QUESTIONS

(o) Guler
2. (a) Radhakrishna(c) Ramayana
3. (b) Tyingtheanklet and Pasting sandalwood
4. Theexquisteforces, graceful attitudes.
32 1. 7thC.A.D., during 10thC.A.D.to15thC.A.D.

2. Imagesof TirthankaraslikePar shavanath, Neminath, Rishabhnath
etc.
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4. Thefacesaretheprofile, eyesinfrontal view, oneof theeyesgo beyond
theoutlineof theface.

33 1. WestBengd
2. Decorated withterracottatiles Notes

3. Figuresof Shiva-Durga, Radha-Krishnaand storiesof Ramayana
and M ahabhar ata.

4. 17th,18thC.A.D.

GLOSSARY

e Manuscript — Books, Documents, etc. arewritten by hand.

e Ajanta — Buddhist cavesin Maharashtra. Famousfor wall paint-
ingsand scul pturesdated 2nd Century A.D. to 6" Cen-
tury A.D.

e Tempera — Atechniqueof water colour inwhichwhiteismixed.

e Jan — Avreligion preached mainly by M ahaviraand other
Tirthankaras.

® Treasure —  Wedth

e Calligraphy — Style of handwriting. Pahari school of painting —
Miniaturepanting
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FOLK ART OF INDIA

Indiahasinherited apre-Aryan culturewhichisreflected inthefolk art. Different
religions, sectsand beliefshave co-existed throughout Indian traditiona life. Cults
like Tantra Shakti, Vaishnav, Buddhist are very important in thelife of folk
artists. Therural society’sneedsfor art and craft objectsare supplied by thelocal
artissand craftsmenwhich aremainly of threetypesvizritualistic, utilitarian and
individualigtic.

Therearemany kindsof ritudigticfolk art like Patachitra, Pichuai, Alpana, Kolam
etc. Decorative wood carving, embroidery, basket work, earthen ware etc. are
among thetypical utilitarianfolk art. Theseare made by rural artistswithout any
formal training, and most of these designsarerepeated by generation after genera
tion. For example, therearehardly any changeinthemotif of terracottatoys. Those
wereaso madein Har appafivethousand yearsbefore. Somefolk artistsattempt
to experiment with new formsfromtimetotimeand cresteanindividuaigtic typeof
folk art. Theseartistsdevelop anew stylewithinthe old format. Theseinnovations
areto befoundinthemotif of M adhubani painting, Kanthadesignand Kalighat
Pata Chitra.

OBJECTIVES

After studying thislesson, thelearner will beableto:

®  describethebackground and region of Folk Art of Indig;

e identify thedifferent regiona folk formsof India;

e explainthemedium, techniquesand stylesof thesefolk arts;
e datethedesignsand motifsusedinfolk art;

e writethenamesof different kindsof rituaisticfolk arts.
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Title — Hoorpantingwith“Kaas’.

Syle — Kolam

Artig —  Unknownhousewife

Medium — Ricepasteand pigments

Period — 1992

Ste — Alocdity near Thanjavur in Tamil Nadu.

GENERAL DESCRIPTION

Floor decorationisone of themost popular formsof art inany cultureall over the
world. Thisisadsoto befoundinevery part of Indiaindifferent mediumlike Alpana,
Rangoli, Kolam, Sanj hi etc. K olam isthemost important part in the cultural and
religiousfestivalsof South India. During Pongal and other fetivals, thisdecorative
art work isdoneonthefloor infront of the house and on the space before the alter
of thedeity. Kolam, likeother floor decorative artsof India, isasymbol of fortune.
Designsand motifsaretradiona innature and theseare both floral and geometrica
forms. Thefloor should bewet or moist by sprinkling water onit. Thedry coarse
ground riceflour isheld between the thumb and forefingers. The hands keep on
moving whiletherice powder isrubbed to release on thefloor a ong the predeter-
mined design. Itisvery important to continue the drawing aslong aspossiblewith-
out any pause. Thisfluency of lineisachieved by theartist only from experience.
Young girlslearn thisfrom their mother and grandmother.

Besidesthe symbolic valueof these motifs, it expressesavery interesting meaning
of lifeaso. Ricepowder isreadily available. It ssemsto feed antsto show onemust
take care of other formsof lifetoo.

ThisKolamisbeing painted by ahousewife. It showsthefreehand drawing skill of
theartist. Therearedifferent symbolic formslike pitchers, lampsand coconut trees.
All theseareintegrd partsof Indianrurd life. Thesedesgnsarebasicaly ingeomatrica
format and with very bright colourslike Red, Orange, Blue, Yellow and Pink.

EI INTEXT QUESTIONS4.1

1. Statesomeof thefloor decoration artsof India.

2.  What arethedesignsand motifsused in K olam painting?

3. Writeonthemethod of K olam painting.

4. What aretheobjectsshownintheenlisted K olam painting?
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Indian Art
Title — Chadar
Artigt —  Unknown.
Syle —  Phulkari
Medium — Embroidery onclothwith coloured thread.
Period — Contemporary.

GENERAL DESCRIPTION

Phulkari actually means*flowered work” . Thistermisused for atype of embroi-
dery practised by folk women in Punjab. These are done on both small and large
cloth piecesand these are used for different purposeslikeveilsto cover heads,
garment pieces, chadar and bedspreads or bed covers. The embroidery isworked
infloss-silk upon the coarse cotton cloth in darning stitch over counted threads
being worked from the back of thefabric.

Bascmoatifsof Phulkari designsisgeometric. Squaresand trianglesare composed
all over the space, which are covered with mainly warm colours. Therearesmple
designsand large sized e aborate ones. Squares, dashes, trianglesand straight lines
and zig-zag linesfrom endlessinnovative variation. The predominant colour isthe
gold of theripening wheat harvest in Punjab.

Thewomenwill first pick up the outline of each section withaneedlebeforeitis
workedinadirection that contrastswith the section adjacent to it. The combina-
tion of contrasting vertical and horizontal stitchesresultsinabeautiful pattern.

Theenlisted work of Phulkari isdesigned with traditional geometrical shapes. Star
formsare stitched with golden yellow and silvery whitethread onred cloth. The
basic motif isconsisted of alarge star surrounded with small starsto createadia-
mond shaped space on the design. The silken shine of the thread creates bright
relief onthewarmth of thered surface of thecloth.

EI INTEXT QUESTIONS4.2

1. Whatisthemeaning of Phulkari?
What arethe materialsusedin Phulkari?

What isthe predominent colour intheseworks?

A w D

How the pattern of Phulkari isachieved?
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Folk Art of India
4.3 KANTHA STITCHING

Title — KanthafromBengd.

Artig —  Unknown

Syle — KanthaStitching

Medium — Embroidery onsilk with coloured thread
Period — Contemporary.

GENERAL DESCRIPTION

Bengal hasadelightful folk tradition of embroidery and quilting knownasK antha.
TheK anthasaremade of discarded sareesand dhoties. These are sewn together
to makeit thick. Kanthasare generaly made by thewomen of al classesin Ben-
gd, particularly the old women. They usetheir sparetimeto sew theseK anthasby
coloured threads from the border of old sarees and are stitched along the border
lineand the surfaceisfilled with variousdesigns. Quilts, wedding mats, bagsand
wrapsfor mirror and jewellery wereall quilted and embroidered.

Motifsand designsaretaken from rural landscapes, ritualistic activities/purposes
(mandaa), objectsfrom every day life, rura festivals, circusentertainersand even
historical figuressuchasQueen Victoriato L enin. ThemotifsontheseK anthas
makeit clear that the folk women were mostly illiterate but had keen power of
observation for day-to-day happeningsaround them.

Theenlisted Kanthaisasareewhichisstitched in atypical traditional styleand
technique. Themotifsare stylized formsof animalsand human figures. The base
pink colour of the sareeisdonein chain stitch with various coloured threadslike
white, green, purple, red, brown, yellow, grey and black.

A kinglikefigureisgitting onthe horsewith an umbrellain hishand. Some stylized
formsof birdsand beesare used asmotifs. Theinfluenceof Kalighat Pata Chitra
isvery clear onthesemotifs.

E] INTEXT QUESTIONS4.3

1. Namethesourcesof designsand motifsof Kantha.

2. ldentify thefunctional objectsonwhich Kanthamotifsare stitched.
3. DescribeKanthasareeintwolines.

4. Whichfolk art form hasinfluenced the Kanthamotifs?
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What isfolk art?How doesit helprural society?

Describeany oneform of floor decoration of folk art stylea ongwithitsmethod
of preparation. Notes
Writeanoteon Kanthastitching.

Eal

Writein brief about thePhulkari style.

@ WHAT YOUHAVE LEARNT

Folk artistsof Indiabeautify the objects of use and the surroundingsof their dwell-
ingslikefloor, wall, courtyard, etc. Therearemany kindsof folk artsin India, like
painting, sculpture, toy, costume, utensils, furniture, etc. Almost every village of
Indiahasitsown styleof folk arts. Among these, somearevery popular and well
known, for example, Kalamkari, Kolam, Madhubani, Kalighat, Phulkari,
K anthaand many more. K olam isfloor decoration while Phulkari and K antha
areembroidery oncloth. Madhubani, Kalighat, Kalamkari arefamousfor paint-
ings. Theartistsuse the same motifsand designsgeneration after generation. The
Phulkari artistsuse geometrical design. The K olam painters prefer different ob-
jectsfrom natureand Bangdi women liketo use human and anima figuresasmotif
onKantha.

j ANSWERSTO INTEXT QUESTIONS

411. 1. Alpana Rangoli, Kolam

2.  Geomericd, flord forms
3.  Tomoisttheground

Rice powder and other coloursto be held and rubbed to release
onground.

4. Pitchers, lampsand coconut trees.

4.2 1. Floweredwork
2. Cloth,flosssilk
3.  Golden
4.  Combination of vertica and horizontal stitches.

PAINTING




MODULE -1

I ntroduction of
Indian Art

4.3 1. Rural landscape, rituaistic activities/purposes (manda a), objectsfrom
every day life, rurd festivd, circus, historical figures.

2. Quilts, wedding mats, bags, wrapsfor mirror, Jewel lery, etc.

3. Doneinchandtitcheswithwhite, green purple, red, brown, yellow, grey
and black figuresof horse, kings, birds, bees, etc.

4. Kadighat Patachitra
GLOSSARY

Queen Victoria—British Queenwhoruled India
Lenin—Communist leader of Russia

Patachitra— Paintingsby Kalighat artistsof Benga
Pichual —Back drop scroll painting of Rgjasthan.
Alpana—Floor decoration of Bengal

Sanjhi —Folk wall painting of Uttar Pradesh
Terracotta—Burnt clay

Symbolic—Something used for representing something else.
Utilitarian—Useful objectsusedinevery day life.
Rituaistic—Objectsused for religious purposes
Individuaistic—Persond style.
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RENAISSANCE

Renaissance is aword which means “Re-Birth”. Thusit stands to depict the
revival of Art, Architectureand Literaturein 14" to 17" century. Renaissance
began with therevival of interest in ancient classical culture of Greeksand Ro-
mans. Thisperiod wasknown for new experiments, power of reasoning, lawsand
discoveries. Thusit was called the “Age of Enlightment”. Renaissance had
spread from Ear ly Renaissanceto High Renaissance and finally to Manner-
ism and Baroque.

Though, 14" century Renaissance with prominent Artists like Duccio and
M asaccio had more gothic method of narration and lessanatomy knowledge, yet
they show senseof scientific proportion and observationintheir painting. 15" Cen-
tury Renaissance gave enough stressto balance and harmony inArt and Nature.
Theuseof light, shadow, foreshortening and perspective had been perfected. The
most famous paintersof thisperiod are L eonar dodaVinci, Raphae andMichae
Angelo. Mannerist Artistsextended the principlesof High Renaissanceand
tend to represent elongated figuresinillogical spaces. Here, the emphasiswas
given moreto show human soul with anatomically corrected human body.

OBJECTIVES

After studying thislesson, thelearner should be ableto:
e explantheevolution of Renaissance;

® describethe development of thisperiod;

e writeabout theArtistsand their working style;

e identify theenlistedArt works.

PAINTING

MODULE - 2

I ntroduction of
Western Art

Notes




MODULE -2

I ntroduction of
Western Art

BIRTH OF VENUS

PAINTING




Renaissance

5.1 BIRTH OFVENUS

Title — Birth of Venus

Artis  — SandroBotticeli

Medium — Temperaoncanvas

Period — 1485-1486

Syle — Renaissance

Callection— Gdleriadegli Uffizi in Horence
GENERAL DESCRIPTION

Sandro Botticdli painted Birth of Venusin about 1486. This painting showsone
of the best examples of rebirth of classical motifsinspired by 2™ century ancient
Greek masterpieces. The painting depictsthe classical goddess‘ Venus emerging
fromthewater on shell. The nude goddessisarepresentation not of earthly but
spiritud love. Shearrivesasafull grownwoman, symbolizing beauty and truth. She
isjoined by one of the goddesses of seasons, who offer her cloth embroidered with
flowersto cover her body. On the other side emergeswind god like angelsfree
flowing inair. Venus standsin the centre with modest posewhich recallsancient
Gothic'ssculptures. The anatomy of Venusdoesnot display thestrict classical real-
ism, as sheisshown with elongated neck and her | eft shoulder slopesat unusual
angle. Shebearsdimandlong limbs. Thecool artificial light adds soft harmonious

beauty to the painting.

EI INTEXT QUESTIONS5.1

(@ Whatisshowninthepicture”Birth of Venus’ by Botticelli?
(b) What doesVenussymbolizeinthispainting?

(0 Whatisthenatureof theanatomy of Venus?

(d) Whatisthenatureof lightinthispainting?

5.2 MONALISA

Title — Monalisa

Artist —  LeonardodaVinci

Medium  —  Oil on Poplar Wood

Period — 16" century

Syle —  Renaissance

Collection —  LouvreMuseum, Paris
PAINTING
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L eonardodaVinci (1452-1519) wasan Italian painter. Hewasregarded both as
scientist and artist. Among many famouspaintings, ‘ TheL ast supper’, ‘ TheVir-
gin of theRocks and‘MonalLisa’ standfor ever universal fame. MonaLisa
waspaintedin 16" century on poplar woodin il colours. It depictsawoman Sitting
with amysterious smilewhich seemsto welcomethe observer. L eonar do used a
pyramid design, where her folded handsform the base. Thereisadramatic contrast
of light and dark. Thebrightly lit faceisframed with variouselementslike hair, vell,
and shadows. In the portrait of Mona Lisa thereisno visiblefacia hair, even
eyebrowsand eyelashes are shown missing; still the smile on thewoman’sface
depicted morestriking when looking at the portrait’seye than when looking at the
mouthitself. Thereisavast landscape behind the portrait. It depictsicy mountain,
valley and curved river. Therepresentation of the painting M ona L isareflects
L eonar do’svisionto connect humanity with nature.

Notes

EI INTEXT QUESTIONS5.2

(& Writeonthedifferent areasinwhichVinci contributed.
(b) WhyisMonaL isaappreciated so much?

() Whatisthebackground of thispainting?

(d) Whatisthemediumof paintingMonalLisa?

Title - Pieta

Artist —  Michad Angdlo
Medium -  Marblesculpture
Period -  1498-1499
Syle —  Renaissance

Collection — St Peter’'s, Rome
GENERAL DESCRIPTION

Pietaisasculpture made by Michael Angeloin 1498-1499. Itiscreated from a
singledlab of marble. Thisfamouswork shows'Virgin Mary’ holding the dead
body of Christ inher hands. Themother stswhile Christ restsdead onher lap. The
interpretation of hisworksbalanced the Renai ssanceideal sof classical beauty and
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artist’sown creative expressions. The structure of thissculptureispyramidal in
shape. Here he depicts M adonna much younger than her son, the Christ to ex-
press her purity. Thisisthemost highly finished work of Michael Angelo. The
scul pture has unique drapery movements and strong anatomy details. The other
famousworksof art created by Michael Angelo are the sculpture of * David’,
‘Moses and the Frescoeson thecelling of the Sistine chapel in Rome.

INTEXT QUESTIONS5.3

(@ Whatisthethemeof ‘Pieta’ ?

(b) How many figuresareused inthe sculpture” Pieta” ? Namethe charactersin
thissculpture.

() Writethebasic structureof “ Pieta” .

54 THENIGHT WATCH

Title — TheNight Watch
Artig — Rembrandt

Medium — Oil onCanvas

Period - 1642

Syle — Renaissance(Baroque)

Collection —  RijksMuseum, Amsterdam
GENERAL DESCRIPTION

Rembrandt wasaDutch painter. Hewasaredist. Inmost of hispaintings, wesee
themysteriesintheplay of light and shade. Thistendsto highlight the* soul’ of the
painting. Rembrandt painted ‘ Night Watch’ between 1640-1642. For along
timethe painting was kept coated with adark varnish which gave theincorrect
impression that the painting depicted anight scene but when thevarnishwasre-
moved in 1940 it was discovered to represent broad day light.

Thispaintingillustratesthe young captain giving order to hislieutenant tomarch his
Company civilians. The painting shows effective use of light and shadows. The
captain isdressed in black with ared sash. Thelieutenant and asmall girl are
shown wearing yellow dresswhich a so symbolizesthe colour of victory. Thereis
also awhitedead chicken hanging from the girl’ sbelt shown to represent defeated
enemy. Inthe background standsadrummer to energizethe march. The painting
showsthe mastery to depict thetraditional-military portraitswith expression.
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(@ Mentionthecharacteristicfeaturesof Rembrandt'spainting.
(b) Writeonthethemeof “ TheNight Watch” by Rembrandt. Notes

() What doesthispaintingillustrate?

(d) Whenwasthevarnishremoved from the surface of thispainting?

J‘"i.-
Fj WHAT YOU HAVE LEARNT

Renaissancemeans'rebirth’, thusit standsto depict revival of ancient classica
culture. It spread from Early Renaissance, High Renaissance to Baroque.
Renai ssance gave more stressto anatomical corrected human body with perspec-
tive, foreshortening and pyramida composition and play of dramatic light became
thecommonfeatureof thisperiod. Themost famousartist of thisperiod areM asaccio,
Botticelli, Leonardo da Vinci, Raphael, Michael Angelo, Rembrandt and
Rubens.

El TERMINAL EXERCISES

What do you mean by theword * Renaissance’ ? Explain themain features of
thisperiod?

How ‘Venus isbeing represented inthe painting * Bir th of Venus ?
Describethepainting*Monalisa’ ?

Writeashort noteon the sculpture* Pieta’ ?

o c w0 DN

Describethepainting ‘ Night Watch’?

j ANSWERSTO INTEXT QUESTIONS

1. (@ Venusemergingfromthewater onshell.
(b) Venussymbolizesbeauty and truth.

(c) Itdoesnotfollow classical realism, rather itiselongated.

(d) Cool, artificial light.

PAINTING
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(b) A mysterioussmilewhich seemstowe cometheobserver.
(0 Landscapewithmountain, valley andriver.
(d) Qil onpoplar wood.
3. (@ Virgin Mary holdingthedead body of Jesus.
(b) Two, Mary and Jesus.
() Pyramidd
4. (a) Myderiesintheplay of light and shade.
(b) Not anight scenebut aday scene.
() Theyoung captaingiving order to hislieutenant to march hiscompany.
(d) 1940
GLOSSARY
Anatomy — Science of body structure.
Cloak —Over garment hanging loosaly from shoulders
Dramatic—Play of exciting or emotional event
Elongated — Stretched out

Frescoes—Wall painting donein watercol our/tempera

o o &~ w0 Db

For eshor tening — Showing aobject shortening at distance dueto perspec-
tive

~N

Humanity —Human race
8. Interpretation—Explanation

9. Mannerism— Styleof same 16" Italian painterswho exaggerated thefor-
mulaeof design of High Renaissancepainters.

10. Narration —Depicting the concerned event
11. Spiritual —Religious
12. Pyramidal —Structurewith square base and s oping S desmeeting at centre.
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‘Impressionism’ wasan artistic movement that drew inspiration fromthesmplic-
ity of everyday life. Thename' I mpressionism’ wasgiven by an art critic at the
first exhibition of thisart groupin 1874. Theartistsof impressionismfollowed a
styleor movement in art concerned with the effect of light on objects. They came
out of thestudioto paintin open air, working quickly to create animpression of
what they felt in visible universe. These artists attempted to capturefreely and
spontaneoudly thenatural, ever changing effectsof light and colour. Impressionist
cameto represent amajor break between classical and modern painting. For im-
pressionism, like most movements, was arebellion against the conventional and
academic standards, which in every age seem to have the support of the masses.
Here, the artistswere more attracted to subjects, such asrivers, pools, harbours,
cityscape and human forms. Some of the pioneering artistsof thismovement were
Claude M onet, Eduardo M anet, Auguste Renoir and Edgar Degas.

Post I mpr essionist was both an extension of impressionism and arejection of
their limitations. Though Post Impressionist continued the use of distinctivebrush
strokes applying vivid colours. The selection of subjectswerefromred life, but
they gave moreimportance to geometrical formsor distorted formsto express
fedingsof their inner version. Geor ge Seur at and hisfollowers concerned them-
selveswith pointillism; the systematic use of tiny dots of colour. Paul Cezanne
introduced asense of volumeand structureto painting, while Gauguin and Vincent
Van Gogh used coloursand vibrant swirling brush strokesto convey their fedings
andtheir state of mind.

OBJECTIVES

After studying thislesson, thelearner should be ableto:

e identify themainfeaturesof theseart movements,
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e (differentiate the different stylistic approach of paintings done by} western Art

impressonigts,
e mentionthestyleof enlisted artists;

® describetheformation of “impressionism”.

_ Notes
e datethepioneersof theseArt Movements.

6.1WATERLILIES

Title — "Water Lilies'
Artis — ClaudeMonet
Medium — Qil colours
Period — 1899

Syle — Impressonism

Collection — National Galery, London
GENERAL DESCRIPTION

Amongtheentirelmpressionists, Claude M onet wasthe most dedi cated and spon-
taneous artist to capture ever changing moods of nature. Hewasbornin Parison
14th November 1840. Mogt of hislife, hetravelled tirel esdy seeking new settings
and effects of natureto paint. Heiswidely regarded for hisenchanting flower -
landscape, river with boats, seascape and rock coast. He endlessly painted the
wonderful water-garden which gave him hisfinal great public recognition. Inthe
seriesof “Water Lilies® in1899-1900, the ‘ Japanese Bridge’ acrossthe pond
acted asthe central featuresof the paintings. In almost al these paintingsthe sky
wasbardy aosent but hefredy painteditshbrilliant reflectionsin many vibrant colours
to add extraordinary depth. Thefresh blossomed L iliesof varioussizesadd tothe

beauity of the painting.

_I INTEXT QUESTIONSG.1

1. Whodidpaintthe" Water Lilies'.

2. Whatisthestyleof Monet'stechnique?

3. What did M onet want to capturein hispainting?
4. Whatistheroleof sky inhispaintings?
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e
Tite - Moulin delaGalette

Artist - Auguste Renoir

Medium -  OilonCanvas Notes
Period - 1876

Syle - Impressonian

Collection -  MuseeDe

L'impressonnisme, Paris
GENERAL DESCRIPTION

Auguste Renoir (1841-1919) was a French Artist. He painted ‘M oulin dela
Galette' in 1876. The painting showsyoung peopleenjoying life, picnics, dance
and party. Renoir wasacreator of soft, sentimental and charming paintings. While
painting he used his sharp observation to register the movement, atmosphere and
images of Parsian society. He used shades of purple, white and bluetonesto unite
themodelling of figuresdressed in fashionabl e clothes. He added delight and fresh-
nessin colour which sparkleslifein hispainting. Hisworks show tendernessand
harmony in perfectly balanced and pleasant compositions. Renoir prefersto paint
group composition, portraitsand female mode studies. Hewas expert to commu-
nicatetheimpression of joy of lifethrough hispaintings.

EI INTEXT QUESTIONSG6.2

1. Whatisthenameof the painter of Moulin dela Galette?
2.  Mentionthestyleof thepainting M oulin dela Galette.

3. What washispreferencein choosing atheme?
4

What do hisworks show bes des pleasant composition?

6.3 DANCE CLASS

Title - Dance Class

Artigt - Edgar Degas

Medium -  QOilonCanvas

Period - 1873-1876

Syle - Impressonism

Collection -  Museumof Art, Toledo, Ohio (USA)
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GENERAL DESCRIPTION

Thepainting ‘ Dance Class wascreated by aFrench painter Edgar Degasborn
inParis, (Naples) in 1834. Unlike other impressionist Edgar Degasrefused to
paint from nature. :Hewasinterested mainly in human presence. Among hismost
notable achievementsare hispaintings of ballet dancersinfrillsskirtspracticing,
getting ready or just revolving around the stage. Hisoff centred composition gave
impression of spontaneity to capture gesture or aposefull of life. Inmost of his
paintingshe preferredto play with artificia light of thethesatre, thanto sunlight. His
most favourite medium was pastel. Sometimes he used different mediumsinthe
same picture or else he would superimpose coats of pastel in order to obtain
trangparencies between layers. Other than painting, Degasal so took up scul pture
to expressrhythmic movementsof dancersinreal space.

EI INTEXT QUESTIONSG6.3

1. WhywasDegasdifferent from other impressionist painters?
2. Whichmedium of coloursdid he prefer to use?

3. Why did Degas make scul pture?

4. Whendidhepaint" DanceClass'?

6.4 STILLLIFEWITH ONIONS

Title - Sill Lifewith Onions
Artist - Paul Cezanne

Medium - Oil onCanvas

Period - 1895-1900

Syle - PostImpressionism.
Collection - Museed Orsay, Paris

GENERAL DESCRIPTION

Paul Cezanne (1839-1906) was a post— mpressionist who explored new means
of expression. Hispaintingsshow simplification of natura forms. Accordingtohim
everything in nature could bereduced to solid geometrical such ascone, cylinder,
and cube. Hetendsto turn recognised or real formsinto structural impression.
Thushewassaidto start *abstract painting’, which later gave birthto Cubism.
Heisknownas'Father of Cubism'. Whether it washisstill life, landscape, por-
trait, or familiar humblefolk, al hispaintings convey intense study of the selected
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subject. Inhispainting* Sill Lifewith Onions’, herendered formsby interpreting
thelight and shade of an object in varying tones of same colours. He used plane
colour strokesto depict colour relations. Hiscomposition shows perfect vertical
and horizontal breakswith interesting arrangement of three-dimensiona formsin
space. With the use of red and yellow, thevibration of light isreproduced, while
sufficient quantity of blue and white drapery addsthefeeling of air and space.
Cezannewould bealwaysregarded asthefather of modern painting ashisstyle
formsthe bridge between thelate 19th century impr essonism and theearly 20th
century moder nism or cubism.

EI INTEXT QUESTIONSG6.4

1. WhatisCezanne scontributionto thedevelopment of ‘ Cubism’?

2. Writetwo important featuresof hispainting “ Still Lifewith Onions’.
3. Whatishisstyleof painting?

4. Whyisheregarded as" Father of Cubism™ ?

6.5 STARRY NIGHT

Title - SarryNight

Artig - VincentVan Gogh
Medium - Qil colours

Period - 1889

Syle - PogtImpressonism
Collection - Nationa Gallery, London

GENERAL DESCRIPTION

Vincent Van Gogh (1853 - 1890) wasaDutch painter. Though hislifewasfull of
miseries, poverty and discouragement, hewasadedicated painter. Inal of Van
Gogh’spaintings, colour carriesgreater importancethan just theexpression of the
forms. Hetendsto depict natural scenesintermsof colours, not light and shade. In
hispainting‘ Starry Night’ thereisanight sky filled with stars. Hispainting shows
well balanced compositionswith harmony of colours. The painting iscomposed
with variouselementslikeswirling cloud, glowing starsand abright moon. Inthe
background below thehillsliesasmall townwith achurch and small buildings. To
theleft of the painting thereisamassive dark structure depicting top of anisolated
cypresstree. Thestarsin thenight sky are surrounded with their own orbit of light.
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Thisrepresentation of the sky keepstheviewer’seyesmoving about the painting, || \western Art

folllowing the curves. HisSarry Night seemsto bea‘whirlpool galaxy’ with
bold puredabsof blueand whiteoil colours. Thisstudy of night sky ledto convey
hisowninner conflictsand deeplessnights. Van Gogh had an origina visionto
depict thesmplicity and acuteness of expression. Hisother famous paintingsthat
made him one of the most outstanding painter are Sunflower, Potato Eater, Wheat
Field and Cypresses, hisown Self Portrait and hisOwn Bedroom.

EI INTEXT QUESTIONSG6.5

1. What doescarry mostimportancein Van Gogh'sPainting?
2. Towhich country hebelonged?

3. Mention someof hisfamouspaintings.

4

What does" Sarry Night" convey?

63)
\E‘?ﬂ WHAT YOUHAVE LEARNT

Impressionism symbolisesan Artistic movement which tendsto produce an effect
to mark impression of afegling or imagination. TheArtistsof Impressionism came
out of thestudioto paintintheopenair, working quickly to create an Impression of
what they saw. Some of thefamousartistsof thismovement wereM onet, M anet,
Renoir and Degas. While Post-lmpressionism was an extension of and rejection
of limitation of Impressionism, they gave moreimportanceto theinner feelings,
sense of volume and use of vibrant colours. The pioneer of thismovement was
Seur at, Gauguin, Cezanneand Van Gogh.

El TERMINAL EXERCISES

1.  What doesArtistic movement | mpressionism symbolises?

2. Writeashort noteonthepainting ‘Moulin dela Galette'.
3. ExplainVan Gogh'srepresentationinthepainting‘ Sarry Night’.
4. Describethepainting‘Water Lilies'.

5. Describethepainting” Starry Night" infew words.
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6.1

o M 0O NN B OO~ W DN P O M~ W

Monet

Impressonism

Ever changing moodsof nature
Barely absent.

Renoir
Impressionism
Group composition, portraitsand femaemodels.

Tenderness, harmony and balance.

Hisinterest wasin Human figures, not Nature as of other impressionists.
Pagtel
To expressrhythmic movement.

1873-1876

Simplification of natural forminto solid geomestricalsascone, cylinder and
cube.

Plane colour strokes, perfect horizontal and vertical composition, arrange-
ment of three dimensiona formsin space.

Post Impresionism.

Hisstyleformsthe bridge between thelate 19th century impr essonism and
theearly 20th century cubism.

Colour
Holland
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3.  Sunflower Potato Eater,
Wheat Field and Cypr esses.

4. Conveyshisowninner conflictsand deeplessnight.

GLOSSARY

1. Acuteness
Distinctive
| solated
Literally

Pioneer

goA wN

Spontaneity
Swirling
Transparencies
Whirlpool

© © N 2

PAINTING

Reaching theextreme.

Different Characterigtics
Londly, Cut off from the society
Exactly

A personwhoisthefirst to study and develop
aparticular areaof knowledge, culture, etc.

Occurring naturally.
Pattern of twist or curl
A picturemadevisibleby audio

Swingingincircular motionin seg, etc.

MODULE - 2

I ntroduction of
Western Art

Notes




Please purchase PDFcamp Printer on http://www.verypdf.com/ to remove this watermark.

MODULE - 2

Introduction of
Western Art

CUBISM, SURREALISM AND
ABSTRACT ART

Cubism is a style of painting and sculpture, that began in Paris in about 1907. It
was the most important trend at the beginning of 20th century. Cezanne was the
pioneer of cubism. He said, "*Everything in nature must be treated as a cylin-
der or sphere™. The important artists included Picasso, Braque and Leger.
They particularly chose subjects like still life, landscapes and portraits and the mo-
tifs in their works were broken up into small parts. The aim was to give importance
on construction but not the emotions. The purpose was presenting the form, not
richness of colour in terms of geometrical shapes. Forms became increasingly ab-
stract and generalized. By 1920, this art movement came to an end.

Surrealism was another movement which started in 1924 and continued till 1955.
The Surrealist artists tried to use the images of the unconscious in their works. The
Surrealists considered themselves representatives of new outlook, mainly influenced
by psycho-analysis. It originated as a revolutionary movement resulting from the
Dadaist's revolt. Giorgio de Chirico and Salvador Dali were the most famous
surrealist painters.

Abstract art is a general term for non-representational art, an art form that rejects
the depiction of the contemporary world in a realistic way. It started in the year1910.
The pioneers of abstract paintings are Kandinsky, Delarunay and Mondrian.
They tried to give a pictured form to depict abstract ideas which is not possible to
represent in a realistic method.

OBJECTIVES

After studying this lesson, learner will be able to:

I  describe evolution of Abstract Art, Cubism and Surrealism.
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Introduction of . . .
Western Art | 1 state the names of artists, methods and materials, sizes, themes and places of

enlisted paintings.
I tellthetitle of enlisted paintings.
I differentiate between abstract art form and other arts.

I identify Abstract Art, Cubism and Surrealism from other art movements.

7.1MANWITH VIOLIN

Title : Man with Violin

Medium : Oiloncanvas

Date » 1912

Size : 100x73cm

Artist . Pablo Picasso

Collection : Philadelphia Museum of Art

GENERAL DESCRIPTION

Pablo Picasso was born in 1881 in Malaga, Spain. He was a painter, sculptor,
and ceramist. Throughout his long career, Picasso followed the principles of ab-
stract composition. He was highly influenced by symbolism. He developed his own
style in Paris during his Blue Period, 1900- 1902, named from the blue green tone
of his canvases. Picasso developed his Rose Period in 1905-1907. In this period
he used mainly pink colour in his paintings. After this period, his works were influ-
enced by the African artifacts. From 1915, Picasso developed his Cubist phase
which made him famous world over. Cubism is basically the breaking of three-
dimensional forms into flat areas of pattern and colour, overlapping and linking so
that shapes and parts of the human body or objects are seen from the front and
back at the same time.

“Man with Violin” was painted in 1912. It is a fine example of Analytical Cub-
ism. Objects were divided into parts depicting different viewpoints at the same
time. Like any other painting of this period, forms are recognizable, but broken
down into cube-like forms. Picasso tried to use space in a new way. The human
form holding the violin is broken into various geometrical shapes and then arranged
together. The colours used are typical of this period, using the shades of browns
and green. Most of his paintings during this period were made with similar tech-
nique and colours. In this painting there is a continuous unity of form and colour. For
him, reality had a different definition. He defined reality in a sense more real than
that of nature. His brilliant and unusual way of handling paints and other materials
made him most admired artist of the 20th Century. His one of the best works is
‘Guernica’ based on Spanish civil war.
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L |} INTEXT QUESTIONS 7.1

Mention two of Picasso's famous periods.

What style made him famous?
When did he paint **Man with Violin™*?
What are the years of the Rose Period?

o~ w e

On what subject Picasso painted ‘Guernica’?

7.2 PERSISTENCE OF MEMORY

Title . Persistence of Memory

Medium : Oiloncanvas

Date » 1931

Size D9 x 13"

Artist . Salvador Dali

Collection : Museum of Modern Art, New York

GENERAL DESCRIPTION

Salvador Dali is the most famous Surrealist painter. He was a Spanish painter,
film maker and writer. He adopted highly realistic technique. He continued with his
practice of drawing which he had mastered in his youth while studying. After a brief
period of experimenting with form, he used his drawings to depict the world of
absurd, unusual and strange elements.

“Persistence of Memory” painted in 1931 is a fine example of Surrealist Move-
ment. The bare landscape and calmness depicted in this painting could be regarded
as life after all wars, after all humans have died. The only objects in the painting that
give life and which can be associated with people are the “melting clocks™. In this
painting the melting clocks look very realistic and create the sense of disturbed mind
which we all see in most of his paintings. Dali’s own style was academic and pre-
cise but his subject matter was from his dreams or nightmares. The unconventional
grouping of objects in Dali’s pictures has a symbolic meaning. These soft watches
create new and unpleasant images. Ants crawl over another, as they would over
rotting food; their forms create a jewel like ornament covering the watch’s surface.
All his paintings create a different kind of pictorial language. None of Dali’s paint-
ings represent reality. They look as if nothing more than a few objects here and
there which are out of place.

Though he was a great artist with talent and imagination, he had a way of doing
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unusual things to draw attention to himself which many a times have annoyed those
who loved his art as well as his critics. His eccentric theatrical manner was as
prominent as his artwork and attracted lot of public attention. He died in 1989 and
left behind him fantastic works such as “Vilabertin™, “Large Harlequin®, “Small
Bottle of Rum” and “Honey is Sweeter than Blood™.

Le_ || INTEXT QUESTIONS 7.2
What is the style of Salvador Dali?
What technique did he adopt?

Give an example of Dali's Surrealist painting.

A w0 e

What do you see in the painting "*Persistence of Memory**?

7.3BLACKLINES

Title : Black Lines

Medium :  Oiloncanvas

Date . December 1913

Size . 4 3"'x4 3% "

Aurtist : Wassily Kandinsky

Collection :  Solomon R. Guggenheim Museum, NewYork

GENERAL DESCRIPTION

Wassily Kandinsky was born in 1866 in Russia. He was a famous painter and
art theoretician of his time. Kandinsky is one of the founder figures of abstract
painting. He laid the foundations for non-representational art in his three impor-
tant series—Impressions, Improvisations and Compositions. His works were
combination of abstraction and geometric. He wanted painting to be abstract like
music is. “Accompanied Contrast”, “Yellow Accompaniment”, “Angular
Structure” are some of his great works. His works had an enormous influence on
the next generation of artists.

“Black lines” was done by Kandinsky in the year 1913. As the name suggests,
the lines look as if they were put on with Indian ink but actually black paint was
used. In this composition, a group of lines in a particular corner added different
meanings according to the arrangement. Like other paintings of this period, his
work showed simplicity and pure diagrams as if skeletons have no flesh onit. The
coloured spots look as if applied by fingers of a giant hand and not brushes. They
go well with the lines and its effect.
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eely within the area. In most of his paintings, lines are sketchy and look as if they
ve lives of their own. He spent last part of his life in Paris where he died in 1944.

il INTEXT QUESTIONS 7.3 Notes

What is the main contribution of Kandinsky to the modern art?
Name three important series of Kandinsky?
When did he paint "'Black lines'*?

What is the medium of this painting?

g{g‘@ WHAT YOU HAVE LEARNT

n important phase in Western Art began with the foundation of Abstract Art.
ther art movements followed and there was a continuous change in understand-
g art. We find the influence of Abstract Art in works which can not be related to
alism. Any work which is non representational is considered Abstract Art.
hough Abstract Art, Cubism and Surrealism originated in the West, it lefta
2ep impression on Indian artists and greatly influencing their many works.

Vassily Kandinsky, Salvador Dali and Pablo Picasso have left remarkable
orks for the future generation of artists as an inspiration. Though they repre-
nted important phases in these new movements, they remained very individual-
tic. His works showed the distinction from realistic work of the earlier periods.
ubism originated along the lines of Abstract Art and Picasso became famous
r his Cubist paintings and sculptures. His works showed different periods and
ch period was very distinct from the other. Dali, who had a very interesting and
nusual life, was the most famous amongst the Surrealist Painters. The begin-
ing of the phase of Abstract Art starts with the works of Wassily Kandinsky.

\ TERMINAL EXERCISES

Write short note on Cubism.

Briefly describe Salvador Dali’s contribution to Surrealism.
Write a paragraph on Kandinsky’s painting “Black Lines”.
Write a brief note on Abstract Art.

Write in brief about Pablo Picasso.
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21 | ANSWERS TO INTEXT QUESTIONS

7.1

1. Blue, Cubism

2. Cubism

3. 1912

4. 1905-1907

5. Spanish civil war.

7.2

1. Surrealism

2. Highlyrealistic technique

3. Persistence of Memory

4. Landscape, melting clocks, ants

7.3

1. Abstract painting

2. Impression, Improvisations and compositions

3. 1913

4.  Oilon canvas

GLOSSARY

Impact — influence

Motifs —  pattern

Unconscious —  without awareness
Symbolism —  the practice of symbolsinart
Artifacts - workofart

Mystical - magical

Eccentric —  apersonwho has unusual personality
Pictorial — illustrative

Dadaism —  Anartstyle of 20" century in which normal rules of art

are challenged.

Psycho analysis A process to analyse mind of a person.
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CONTEMPORARY INDIAN ART

At the beginning of 19th century under theinfluence of the British Rgj, Indian art
displayed ageneral decline. The craft and techniques of fresco and miniature
paintingswhich wereuniqueinthehistory of art, were nearly lost. Miniatures
wereousted by European oil painting. Towardstheturn of the century, traditiona
Indian painting faded out and it was the time for Indian artiststo look at their
heritage with positive approach and advance from the earlier European Colonia
Art.

RajaRavi Var maof Kerdawasfamousfor hispaintingsof mythologica subjects
and portraiture. Hisworks showed westerninfluencein hisoil paintings. Onthe
other hand, Abanindranath Tagor e tried to recreate anew style in painting.
Nandalal Bose, Benode Behar i, and few othersfollowed thisnewly awakened
senseof nationalism. Thusemerged the Bengal School inthefirst half of 20th cen-
tury. For subjects, they found their inspiration from Indian classicsand mythol ogy.
They rejected thewester n realism and preferred to useidealism of Indian Art.
Jamini Roy gaveamodernformtofolk art and Rabindranath Tagor eintro-
duced expression in hispainting. Theseartistsexperimented with traditiona water
colour techniquesusing Indian and Chinese stylesand a so sought inspiration from
miniatures, frescoesand folk art.

Later, artistslike Amrita Sher gil drew on bothWestern and Indian traditions. Her
contributioninthefield of art retainsher unique position asthefirst lady of the
modern Indian art. All these artists produced remarkableworksin the history of
contemporary IndianArt.
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After studying thislesson, learner will beableto:
e describetheevolution of modem art movementsin India; Notes

e explaincharacterigticfeaturesof theenlisted paintings;

e datethenameof methodsand materids, sizes, themesand placesof enlisted
pantings

e tell thenameof artistsof enlisted paintings,

e identify theworksof enlisted artists.

8.1 HAMSA DAMAYANTI

Title : Hamsa Damayanti
Medium Oil oncanvas

Date ) 1899

Artist : RaaRavi Varma

GENERAL DESCRIPTION

RajaRavi Var maisoneof themost celebrated paintersof India. Hislifebeganin
asmdl villageof Kilimanoor, Kerala. Ravi Varma'svison asan artist wasrevolu-
tionary inhiscontributionto Indianart. A popular and significant artist of histimehe
was a prominent representative of Eur opeanised School of Indian artists. He
gained reputation for hiswater and oil colour techniques. Vast panoramaof India's
mythology isportrayedin seriesof hisworksthat mostly project theheroinesasthe
central figures. Hispaintingsof Indiandivinitiesstill survivein many homesand
shrines. Hisworksarestill visiblein prints, calendars, posters, and other popular
artsand oleographs. Ravi Var mais particularly noted for hispaintings depicting
episodesfromthe story of Dushyanta—Shakuntala, Nala-Damayanti, and from
theepic Mahabhar ata.

“Hamsa Damayanti” isone of themost famousworksof Raja Ravi Var ma. It
was paintedin 1899in oil and it created a sensation when first displayed at the
MadrasFineArtsExhibition. The Western techniquewhich Ravi Ver mamas-
teredisclearly visiblein thispainting. The power and forceful expression of Euro-
pean painting fascinated him, which came acrossto him asstrikingly contrasting to
stylized Indian artwork.
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The painting depicts Damayanti, the most beautiful of Ravi Var ma’ swomen,
who was portrayed asvery shapely and graceful. Sheiswearing abeautiful red
Sari, lovingly listening to messagesfrom her lover, Nala, narrated by the swan
(Hamsa). Hamsatalks about Nala and expressesNala'slovefor her. The paint-
ing showstheslent loveof her heart expressingitsalf inthe sparkle of her eyesand
theglow of her cheeks, tender, dignified and lovely that makesher so fascinating.

The standing figure of Damayanti and her postureitsalf isvery suggestive of the
themeRavi Ver ma selected. Heused oil coloursin thiswork a so because of the
westerninfluencein hispaintings. Hehas shown hisexcellencein the colour combi-
nation and technige.

Heprovided avital link between thetraditional Indian art and the contemporary
between the Thanjavoor School and Western Academic realism. Ravi Varmais
considered not only one of India sgreatest artists, but also agreat patriot. Raja
Ravi Var ma breathed hislast on 2nd October 1906.

EI INTEXT QUESTIONSS.1

1. Whatisthemedium of Hamsa Damayanti?

2. What doesthe painting depict?

3.  Whatwasthevitd link Ravi Var maprovided?

4. What printing process he used to reproduce his paintings?

8.2BRAHMACHARIES

Title :  Brahmacharies
Medium : Oil oncanvas
Date : 1938

Artist © AmritaShegil

Collection :  Nationa Gallery of ModernArt, New Delhi
GENERALDESCRIPTION

Amrita Shergil'sappearanceisagreat event in the history of contemporary 20th
century artinIndia Bornin 1913, her parentswere Sar dar Umrao Singh Sher gil
and L ady Antoinette, aHungarian national. Amr ita spent her early yearsin Eu-
rope and had the best of art educationin Paris. Shewas highly influenced by the
post-Impressionistsincluding M odigliani and Gauguin.
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Shecameto Indiain 1921, drew inspiration from the exquisitelittle miniatures of
Kangraand frescoesof Ajanta. Thefiguresshe drew with expressionson their
faceswere her owninvention. Amrita’ spaintingswerenot merereproductions of
what she saw around her but visionsborn out of the coordination of colour, design
and emotion. Visit to South Indiainspired her to produce the most remarkable
works such as" The Bride's Toilette" , “ The Brahmacharis' and " South
Indian VillagersgoingtoMarket" .

The Brahmachar eswhich was painted in 1938 isafine example of her under-
standing of theHindu faithwhichisstill prevaentinthetraditionalist South India.
The painting showsfive malefigures. She saw the brahmachari studentsinan
ashram. Shesucceeded in expressing thesmplicity of theseyoung Brahmin stu-
dentsas symbolsof devotionintheHindu faith. The paintingiscomposed ona
horizonta planewith vertical placement of thefigures. Stresswaslaid onthevari-
ety of colour of the bodies. A deep red background, white dhotis and neutral
foreground of greenish gray do not disturb the camness of thewhole composition.
Thedhotishavevariationsof whites, though different but so subtlethat it givesan
impression of uniformity. Theoff whiteof the central figurewith black and brown
bodiesaround against the deep red background are used with skill.

Sheisremembered for her paintingsdonejust over aperiod of sevenyears. But
the pass on with which she handl ed the brush and the geniuswith which she com-
bined her training in the West and her view of the East, made her most popular.
Thesincerity of her subject and the usesof coloursbringto Amrita’spaintingsa
quality of timelessness. Most of her paintingsreflect her lovefor the country and
more importantly her responseto thelife of its people. She was the youngest
among the pioneersof contemporary movement and themost short lived.

EI INTEXT QUESTIONSS.2

1. WhichEuropeon stylesinfluenced Amritamost?
2. How many figuresarethereonthepainting " Brahmacharies' .
3. Statethemainfeaturesof thispainting composition.

4. Inwhichyear wasit painted?
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Indian Art

Tite : TheAtrium

Medium :  Water colour on paper
Date » 1920

Sze : 125"X9.5"

Artist . Gaganendranath Tagore

Collection :  RabindraBharati Society, Jorasanko, Kolkata

GENERAL DESCRIPTION

Gaganendranath Tagorewasbornin 1867 inthe Tagorefamily in Kolkata. He
wasaleading figurein contemporary Indian painters. Hisimportant worksfrom
1910-1921 werethe sketches of the Himalayas, thelife of Chaitanyathrough art
inasequenceand thewonderful drawingsdepicting theIndianlife. Ononehand he
supported hisbrother Abanindr anath and on the other hand he showed hisinclina
tiontowards Cubist School in Europe. Later in hiscareer hedevel oped adistinct
styleof hisown and hisown brand of cubism. The core of cubism wasto expose
inabstract geometric structures. He devel oped histechnique after along period of
experimentation.. He overlapped the flattened geometrical shadow shapesof colour
to createamystery world. Hewas definitely amaster of beautiful composition. He
painted imageswith adramatic play of light and shade using geometrica formsand
simplified figures. He never blindly imitated the western art style. Hewasaso a
great critic of histimeand hissocial cartoonswerevery popular. Hiscartoonsre-
flected histreatment of the scenes of K olkataand thefunny side of thelifeof its
citizens. Heisbest knownfor hispolitica cartoonsand socid satireson Westernised
Bengdis

Oneof hispaintings“ The Atrium" isaremarkablework and afine example of
Cubigt influenceon hiswork. Cubismisthestyleinartinwhich objectsarerepre-
sented by putting together geometrical formsand heincorporated thisin hisworks.
Hecreated thiswork with hiscubistically broken formslike cubist. Thispainting
particularly showsafine blend of light and created adramatic effect with colours.
Thoughinmost of hisearlier works he used multitude of coloursbut inthisone he
has used various shades and tints. Thewhole composition lookslike acombination
of variousgeometrical shapes put together. Thiswork could easily be understood
though thereisabstraction in the shapes. Therewasnot any artist at that timeto
experiment with thiswestern concept.

Heisstill regarded asan artist who made several experiments. He passed away in
1938. But hismemory livesonin hispaintingsand sketches.
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INTEXT QUESTIONSS8.3
1.  What werethethemes Gaganendranath choseto paint between 1910 and
1921?
, . T . Notes
2. Which Europeon styleinfluenced hispainting™ Atrium" ?
3. Whodo hiscartoonsreflect?
4. Whatisthemediumof thepainting” Atrium" ?

@j‘é‘j WHAT YOU HAVE LEARNT

ModernIndianArt isvery much related to the history of the country and social
conditionsinwhichtheartistsdevel oped their styles. We seethe growth of differ-
ent schoolsafter thedeclineof British Rg. The British Period produced significant
worksunder the Company School. TheIndian artistsfollowed the European
techniquesintheir paintings.

Artist like RajaRavi Var ma served asabridgeto revive Indian subjects but
followed western style. Later theBengal School established in Santiniketan served
asacentreof artistic development. Artistsof variousbackgrounds cametogether
togiveanew dimensionto Indian art. They either followed western styleor far
eastern techniques but they somehow were ableto project their ownindividual
style. Abanindranath Tagor e and his diciples contributed on alarge scale.
Nandlal Bose, Jamini Roy, D. P. Roy Chowdhury and othershaveleft their
mark inthehistory of IndianArt. Bengal School provided astarting point tothe
movement to the contemporary IndianArt. The best and most individualistic
painter wasprobably Amrita Sher gil. Though shedidn’t follow any Indian school,
she was able to produce a good number of remarkable works within a short
period of seven years. Thetechnique, the choice of subjectsand the desireto
bring forward thetrue Indian lifethrough their work werewell received by the
next generation.

gl TERMINAL EXERCISES

1.  Writeinbrief what kind of art evolved after Company Art declinedinIndia?
2. Describethesubjectsof Raja Ravi Ver ma’ spaintings.

3. Describethecomposition of thepainting “ Brahmacharies'.

4. Writeaparagraph on Gaganendranath Tagor € sstyleof painting.
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eer sof Contemporary IndianArt

j ANSWERSTO INTEXT QUESTIONS

8.1

1. Qiloncanvas.

2. Damayanti islistening messagefrom her lover Nala, narrated by the swan.
3. Betweentraditiona Indian art and Westernrealism.

4.  Oleograph.

8.2

1.  Post-Impressonism

2.  Rve

3. Horizonta planewith vertica placement of figures.

4. 1938

8.3

1.  Sketchesof Himdayas, lifeof Chaitanya

2. Cubism

3.  Scenesof Kolkataand thefunny sideof thelifeof itscitizens.
4.  Water colour or paper.

GLOSSARY

Fresco - wall paintingsdoneintempera, water colours
Mythological - legendary

Revolutionary - innoveive

Satic - motionless

Solemn - sious

Unifor mity - regularity

Vividly - drikingly

Colonial Art - anartformesablishedinBritishrulesinindia

Expressionism

an art through which emotion, fegling, etc. are expressed.
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After the decline of Mughal empire and the end of classical and medieval art of
India. Contemporary art began with the Britishrulein India. Raja Ravi Var ma,
Abanindranath Tagore, Amrita Shergil, RabindraNath Tagore, and Jamini
Roy, were the pioneers of contemporary Indian Art. These young artistswere
more exposed to thewestern art movements. Ger man Expressionism, Cubism,
Fauvism, Dadaism and Surrealism left great influence onthese Indian painters,
but at the sametime, their struggleto retain Indianidentity continued. A combina-
tion of western techniqueand Indian spiritualism becamethe essence of Indian art
at thisstage. Along with thewestern methods and materialss, they asotried to use
thefar eastern methods of painting. Lot of experimentsweredonewith print mak-
ing (Woodcut, Lithograph, Etching etc.). Pradosh DasGupta, Prankrishna
Pal, NirodeM azumder, Paritosh Sen and othersof Ca cuttagroup held thefirst
show in 1943 and the progressiveArtistsgroup of Bombay exhibited the paintings
of F.N. Souza, Raza, M .F. Hussain, K.H. Araand othersin 1947. While some
artists were experimenting with western style, others like Benode Behari
Mukherjee, Ramkinkar Vaij, Sailoz M ukherjee, showed inclination towards
Japanese art and Folk Art. Two of Bengal School artists, Devi Prosad Roy
Chowdhury and Sar oda Ukil played fundamenta rolesinintroducing modern art
movement in the Northern and Southern parts of India. K.C.S. Panikar and
Srinivasalu, studentsof D.P. Roy choudhury, madetheir mark in contemporary
Artwhile Saroda Ukil established an Art School in Delhi.

OBJECTIVES

After studying thislesson, thelearner will beableto:
®  describethe contribution of maor art movementsof India.
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e Statethenameof theartists, who played important rolein the devel opment of
contemporary Indianart;

Tell about the methods and materia sthe contemporaty artistsused;
| dentify thefamous I ndian paintersof contemporary period,;
Describein brief theenlisted contemporary arts;

Writein brief about the enlisted contemporary artists.

9.1WHIRLPOOL

Title—Whirlpooal
Artist—KrishnaReddy
Period — 1962
Size—37.5cmsx 49.5cms
Medium—Intaglio on paper.
GENERAL DESCRIPTION

Graphicsor Print makingisvery popular form of art which are being used by
western artistsfor many centuries. Indian painterstook interest in Graphicsfrom
theend of 19" Century A.D. Etching, dry point, aquatint, intaglio, lithography,
oliography etc are used by many Indian artists. Themain advantage of print making
Isto produce number of copies of the same painting. Raja Ravi Vermacould
popul arize hispaintings by printing many copiesof hisworksin oliograph tech-
nique.

Krishna Reddy isone of the most famous print makers of that time. Hewasa
student of KalaBhavan, Visva Bhar ati, Santiniketan.

“Whirlpool” isoneof themasterpiecesof Krishna Reddy. Itisdoneinintaglio
process. Thisprocessisreverse of therelief method, because the surface of the
platedoesnot print, astheink being held only intheengraved furrows. Thelinesof
designareincised in copper or zinc plate. Ink isused on it and then the surfaceis
wiped cleanwith scraper. After laying adamp paper onit, print istaken by putting
pressureinamachine. In“Whirlpool” , Reddy creates new formsfrom known
objectsand to taketheforminto abstraction. Hismaininterest in the pictureisto
capturetheforceof nature. Everythingislostinthe cosmicwhirlpool. Theimagesin
the picture are non representational though someimageslike stars, flowersand
cloudsarenot very clearly recognizable. Hisearly experience of scul pturing helps
himto understand therdlief typeintaglio effectsin the printswhichisthemain beauty
of thiswork.

EI INTEXT QUESTIONS9.1

1. Nametheprint making techniqueartistsuse.
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2. Which print making technique hasbeen used by KrisnaReddy for “Whirl- § Indian Art
pool” ?

3. What do you know about K rishna Reddy’swork “Whirlpool” ?

9.2 MEDIAEVAL SAINTS
Notes

Title —  Mediaeval Saints

Artigt —  BenodeBehari Mukherjee (1904-1980)

Period - 1947

Callection -  Murd onthewall of Hindi Bhavan, VisvaBharati.
Santiniketan.

Medium —  FrescoBuono

GENERAL DESCRIPTION

Benode Behari Mukherjeewasastudent of Nandalal Bose, thefamous Ben-
gal School painter. Benode Behari loved nature and its beauty and he based his
paintingsonthat. Helearnt theart of |andscaping from Japan. Heused very smple
andrational lineslikethe Japanese artists. Theselineshave qudity of Calligraphy.
BenodeBehari suffered from weak eyesight from his childhood and becameto-
tally blindinthelater part of hislife. Neither hispoor eyesight in young ageand
blindnessinlater age could stop hiscreativeurge.

All through hislifeheexperimented with different mediums. Inspiteof hisblindness,
he created ahugemura at KalaBhavan, Santiniketan.

“TheMediaeval Saints’ isone of the muralswhich he painted on thewall of
Hindi Bhavanin“Fresco Buono” technique. It isamethod of wall paintingin
which powdered pigmentscoloursaremixed in water and are gpplied towet freshly
laid limeplaster ground. In thismethod the col our becomesthe part of thewall so
that the colourslast long.

“Mediaeval Saints’ isawall painting (Mural) depicting the Saintsof different
religionsof India. Thecompositioniswell planned to suit the size and shape of the
walls. Thehugeand elongated forms of the human figuresarranged with ariver
likeflowing movement in perfect harmony and rhythm. The monument like qudity
of thesefiguresremind usof Sculptureson the Grothic Churchwall. Theemphatic
verticality of thecompostionisnicely bal anced by smdler figuresin horizontal con-
tinuity. Thelargenessof thefiguresexpresstheir spiritual greatness. Thesmaller
figuresrepresent the common people engaged in different activities of every day
life
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Thelinesarevery emphaticin thispainting but the coloursarevery limited with || Indian Art

brown, yellow ochreand terraverte.

EI INTEXT QUESTIONS9.2

Write about Benode Behar i’ steacher and his place of education. Notes
Writeintwo linesabout thetechniqueof “ Fresco-Buono”.
What arethe colours, mainly usedin“ M ediaeval Saints’ Mural?

What was Benode Behari’sphyical problem?

A 0w D P

9.3WORDSAND SYMBOLS

Title — Wordsand Symboals.
Artist — K.C.S. Panikar (1911-1977)
Medium — Oil onboard.

Sze — 43cmsx 124cms.

Date — 1965.

GENERAL DESCRIPTION

K.C.S. Panikar could betermed asthemost influential and pioneer inthe devel-
opment of contemporary art movement in the Southern part of India. Hewasa
student of D.P. Roy Choudhary of Bengal School inthe Madras School of art.

Hehad to do many odd jobs asatel egraph operator and insurance agent before he
could establish himself asan artist. Hisstylewent through many stagesfromredlis-
ticto geometric. Hewas also agreat teacher who inspired many paintersfrom
south and established the first artist village of India near Chennai hamed
“Cholamandalam”.

Theenlisted painting isavery famousonefrom hisseries* Words’ and“ Sym-
bols’. Itisavery different type of experimental work inwhich spaceiscovered
with calligraphy. Panikar used mathemeatical symbols, Arabicfigures, Roman Scripts
and Maayalam Scriptsto create adesign which lookslike ahoroscope. Tantric
symbolic diagramsare also used. Coloursplay anominal roleinthispainting.

EI INTEXT QUESTIONS9.3

1. Mentiontheroleof K.C.S. Panikar intheart sceneof South India.
2. Whatis‘Cholamandalam’ ?How itisrelated to Panikar?
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3. Writetwolineson enlisted paintingsof Panikar.

9.4 LANDSCAPE IN RED

Title — Landscapein Red

Artigt — FrancisNewton Souza(1924-2002)
Period — 1961

Sze — 78.7cmsX 132.1cms

Medium - ol

Collection — Jahangir Nicholson Museum.
GENERAL DESCRIPTION

F.N. Souzawasbornin Goaand grew up in Mumbai. Hewas expelled from his
school and joined J.J. School of art. Hewas again expelled from J.J. School of Art
in 1945. He was one of the young painters to form the “ Progressive Artists
Group” in1947. Later heleft Indiaand settled in London. Subsequently he be-
cameoneof thefivetop artiststo represent theminternational ly. Hislower middle
classbackground andfinancia problemsmadehim protest againgt society. Hepro-
tested against all kindsof religiousand socia superstitionsthrough hispaintings.
Likemost of hiscontemporaries, Souzawasalso inspired by post impressionist
and German expressionist painters. Epecialy hewasgrestly influenced by Picasso
and M atisse. Hediscovered hisown style by combining Indian temple scul pture
formswithwestern art. Hewasapainter with relentlessexperimentationinal forms
of art.

Souzahad specid lovefor landscape painting along with religiousand socid themes.
The“Landscapein Red” isagood examplefrom hislandscapes.

Itisan experimental cityscape. Theartist tried to capturelook of acity whichis
nothing but aconcretejungle. Hiscityscapesgeneradly reflect themysteriouschar-
acter of cities. Thecalligraphic useof linesarenicely arranged with colours. The
coloursand formsemerge independently in the composition. Red isthe predomi-
nant colour herewith few splashesof green hereand there. No rule of perspective
isfollowed. In spite of that the depth of spaceisclearly definedinthe painting.

Souza created many typesof worksover along workinglife. Heiscompared with
Picasso by an European art critic for hisworks.

EI INTEXT QUESTIONS9.4

1. Nameoneof thefoundersof “ TheprogressiveArtist Group”.
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Indian Art || 2.  Writeonfew important qualitiesof Souza's” Thelandscapein Red” .
3. Whodidinspire Souza’ sart?

4. Nametheforeign cities Souza Stayed.

9
=4 WHAT YOU HAVE LEARNT
W

Indian contemporary art, which began with RajaRavi Ver ma and Benga Schooal,
continued to flourishin different metropolitan citiesof India. Western influence be-
camevery clear onthe young generation in spite of Bengal school’sattempt to
reviveclassical tradition of Indian art. Theyoung generation of thirtiesand forties
took ingpiration either fromthewest or far east to giveanew meaningto Indian art.
Some of these painterswent to western countriesand ultimately settled thereand
those stayed back were struggling to discover their identity. It isheartening that
many of these paintersnot only found their identity, but also could establish them-
selvesasinternationdly successful painters.

gl TERMINAL EXERCISE

1. Describetheinfluencesthat hel pedinthe devel opment of contemporary art of
India

2. Writeabout two paintersof Indiawho settled abroad and became famous.
3. What do you know about the Indian painter who became blind?
4. Writeinbrief about theArtist-Souza.

5. Describeinbrief of Panikar'soneof thefamouspantings.

.‘ ANSWERSTO INTEXT QUESTIONS

9.2 1. Drypoint, Aquatint, Intaglio

Intaglio
KrishnaReddy’smaininterest inthe pictureisto capturetheforce of

nature. Every thingislost inthe cosmic whirlpool. Theimagesinthe
pictureareabstract formsof stars, flowersand clouds.

9.3

1. Histeacher wasNandlal Bose, a famousBenga School painter.

B PAINTING
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2. Itisamethod inwhich powdered pigmentsare mixed in water and are ap-
pliedto awet freshly laid limeplaster ground.

3. Brown, yellow ochre, Terraverte.

4. Hesuffered fromweak sight and becameblind.

94

1. Hewasmogtinfluential and poineer inthe development of contemporary art
movement in south.

2. He established the first artist village of India near chennai named
“ Cholamandalam”

3. “Wordsand Symbols’ isan experimenta work inwhich spaceiscovered
withcaligraphy.

9.5

1. F. N.Souza

2. Experimenta cityscapevision of mysteriousworld, calligraph, no conven-
tional perspective.

3. Picasso and Matisse

4. London, New York.

GLOSSARY

e German expressionism —AnArt movement of 20" Century by painters
likeKandinsky, Kirchner, Noldeetc.

e Cubism—Aformof Artinwhichobjectsaresmplifiedin basic geometrica
shapes. Main artistsare Picasso, Braque, L eger etc.

e Fauvism—A styleof paintinginwhich very warm andloud coloursare used.
MainartistisM atisse.

e Surrealism—Inthisstyleof painting very realisticformsarecombinedinan
unrealistic manner, asit happensin dream. Main artistsare Dali, Chirico
and others.

e Calligraphy—Art of script writing.

e Gothicperiod—A christianArt and Architectura styleof 13" Century A.D.

e Horoscope—Diagram showing therelative position of planetsand zodiac
signsfor useof in calculating birthsforetelling eventinaperson’slife. Itisa
part of Astrology.
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OBJECT STUDY

Man has created several objects which we use in everyday life to satisfy our
needs. Of all these, certain objects such as books, boxes, utensils are easily
avalable

Theartinvolved in painting such objects, asthey look, isknown asObj ect-Sudy.
It isadvised that the learner should repeatedly draw the picturesof the objectsin
which heisinterested.

OBJECTIVES

After studying and practicing thislesson, thelearner will beableto:

learn about the perspective of the objects;
discriminate between shadow and light;

show the measurement of the shape of the objects and its proportion
diginctly;

usethecoloursappropriately inthe painting.

A student should havethefollowing thingsfor an object study:

1. Adrawingboard or hand board
2. Drawing paper (cartridge paper)
3. Drawingpin.
4. Pencil (HB, 2B, 4B, 6B)
5. FEraser
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Painting Practical Object Sudy

6. Colours
7. Brush
8.  Colour mixing pdlete

Several other things such asabook, box, pots, fruitsand other household goods
are needed for making amode.

Per spective

Perspectiveismost essentia element inthe process of object study. Itistherefore
essential that the student should be ableto draw the object on the paper exactly as
he observes (perceives) it.

What isper spective? To theviewer (artist) every pieceof the object setin seria
order appearsto bereducedin sizeasit goesto distant position ashas been shown
inFig. 1. When anumber of objects, likebottle or box of samesizeareputinaline
they appear to be meeting at somepoint.

Similarly, therule of the perspectiveisapplicableto every object which we draw
irrespective of itsshapeor size.

Fig.no.1

Light and Shade

Whenlight fallson any object it showsthe effect of shadow and light. Thelighted
part looks bright and the other portion becomes dark (shadow). Thiscan be ascer-
tained by looking at the object with half-closed eyes.

Thisshadow and light isexpressed by tone. They are of threetypes: (i) bright as
light (ii) mediumlight (iii) deep shadow. Theeffect of light and shadeisdifferent on
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square and round object. A square object isplane. Asaresult, thelight or shadow
on each planesideisin squareform. On square object, light and shadeismarked
sharply, onthe contrary onround object, tonemergesgradually from-dark tolight.
SeefigureNo. 2. We, therefore, can paint any object very well after we have seen
theobjectinredlity.

J. . Notes

Fig.no. 2

Different tones of light and shade can be shown by pencil. Better touse HB, 2B,
4B, 6B pencils. Shade can be shown by either moreor lesspressureon pencil. This
will ensuredifferent tones.

Measurement and proportion

Itisimportant that the student hasideaof right size, measurement and proportion.
Every object hasaparticular length, breadth and height. If we havethisideaof the
proportion of length, width and height of each object, we can know whether the
objectisbig, smal or equal inlength, breadth and height. Any object can bedrawn
evenwithout any measurement or after measuring theobject. (Rdativeheight, length
and breadth isnecessary for drawing any object to show bigger or smaller).

Sit straight to draw the object. Close oneeye, stretch your hand exactly intheline
of the shoulder and measure the object. Hold the pencil in such away that the
thumb could moveto left and right, up to down easily.

If you haveto measurelength or breadth, hold the pencil inahorizontally but straight
position and bring to theleft side of the object. Now, movethethumb to theright
side and reach out to the right edge of the object. Now, to scale (measure) the

height of the object, placethe pencil at the upper edge of the object and bring the
thumb to thelower edge. Now, mark the measurement on the paper. You can, now,
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project thelength, breadth and height either twiceor thrice or asper thesizeof the
paper and completethefigure as per the measurement. (seefig. 3).

Fig.no. 3
Colour Scheme and Using Colours

A student should usewater coloursto begin hisexercise of painting. Paintings|ook
lively and redl after the use of colour. Therearevarioustonesof the colour inthe
shadow and light. Thelighted portion looks bright and the shadowed portion looks
darker. Thered colour givesimpression of orange shade, dark red or grey red.
Blue colour becomessky blue, dark etc. in the shadow, likewisethe green colour
turnsinto dark green and parrot green dueto the effect of light and shade. Various
other coloursand tones can be achieved by mixing these colours. Light colours
should beusedtol et the object look bright. Dark and foggy coloursshould be used
to show distance and shade. Fig. no. 4. shows such combinations.
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Process of drawing a picture

First of all the student should draw rectangul ar objects such asabook, box and
round shaped objects such asaglass or fruits or vegetables. Keep the object
below theeyelevel at somedistanceon asurface. Itisbetter to hangaclothasa
backdrop of contrasting colour.

Now, set the drawing paper on the drawing board with clips. Look at the model
placed oppositeto you with full concentration. Now, set the drawing board hori-
zontally or vertically according to thelength, breadth and height of themoddl. Sit
straight whiledrawing the object. Don’t changethepositiontill you havefinished
thedrawing.

For example: You are sketching abox with aglassonthetop surfaceof it. First of
al, mark and draw the nearest corner point (B) of thelower level of thebox onthe
drawing paper at theright point and draw the baseline seefig. no. 5. Fromthis
point (B), draw thelinesforming angleswith thelinestowardstheright and | eft
form and mark thelength and breath. Thesearepoints (A) and (C) respectively.
Now, draw perpendicular (astraight line) from point (B) and mark the height at
point (E). Now draw aparallél line (B&C) to (A&B) from the point {Ef towards
theright. seefigno. 5.1.

/

=/

Fig. no. 5

(B

Fig. no. 5.1
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Now, draw perpendicularsfrom point A and C which would meet on points D
and F. Inthismanner we' Il get thelength and breadth of the box. Now, to draw the
upper layer, draw paralel lines from point D to E and another parallel line
from point F to E. When these two lines meet, the upper part of the box is
formed. The students in this way can draw the shape of the box. See figure
No. 5.2.

Fig. no.5.2

Now, draw the picture of the glasskept on the upper part of the box. The method
todraw aglassisshowninFig. 5.3.

Fig. no. 5.3

PAINTING
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M easurethe centre point of thelower level of the glasskept on the upper level.
Draw aperpendicular from the point and mark the height of the glass. Draw par-
alé linefrom thesetwo points. Now mark the breadth of the upper and lower
level frompoint 1, 2, 3and 4. Later join points 1-3 and 2—4 as per the perameter
of thetop of theglass. Thiswill enablethe student to draw outline sketch of the

glass Notes

Useoval shapeto draw thetop and bottom of the glass. Mark two points (5 and
6) at the central lineand make them meet. Use similar method to draw the bottom
of theglass. You may usethe pencil shade or coloursto complete the drawing of
the object. Seefigureno. 5.4.

Fig. no. 5.4

Summary

A student can draw an object if heregularly prectises. Thiswill generate confi-
denceand maturity.

Light and Shade help the artist to discriminate between therectangular and round-
shaped objects. Similarly, colour combination of the picture emergesasbeautiful
andlively.
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Painting Practical Object Sudy
MODEL QUESTIONS

1. Draw apictureof abook. Keep the book asamodel infront of you.

2. Draw apictureof abrick and around shaped pot. Use pencil to shadethe
object’sdrawing to show light and shade effects.

3.  Keeptwofruitsand aknife on aplate and draw these. Completeit with
appropriate colours.

4. Draw apictureof afew bread dlicesput in disorder (just dumped).
5. Lay anearthen pot besideacanister. Colour the picture drawn.

STILL LIFE
ByAra

STILL LIFEWITH FLOWERS (Oil on Canvas)
By Van Gogh

PAINTING




NATURE STUDY

Sincetimeimmemorial nature and man have been seen closdly linked. Nature has
alwaysinspired manto survive. Besides, it has made peopletorealizeits beauty.
Manistheonly living being who has high and devel oped sense of appreciation of
beauty. He has, therefore, taken up nature after deeper study to immortalizeit.
Scul ptureand Painting have been effectively used toimmortdise naturésbeadty. Its
mountains, rivers, oceans, floraand faunain different shapesand colours often
attract man.

Lifeexigsindl formsof nature. Nature hasmovement and expressesdiversefedings
and emotionsthrough colours, shapes and texture of nature. A beautiful picture
emergesif al such componentsarekept in mind.

Following factorsare essentia whiledepicting nature:
(i) Perspective(ii) Balance, (iii) Composition (iv) Harmony, and (v) Colours.
They areused proportionately inall arts. Thisispossibleonly if practised regularly.

OBJECTIVES

After studying and practicing thislesson, thelearner will beableto:
®  draw picturesof variousnatural objects;

e composevariousnatura thingsin pictureform;

e  usewater coloursharmonioudy inthecomposition; and

e  draw pictureskeeping thebalancein mind.

PAINTING
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Per spective

We should take special care of perspectivewhiledoing nature study. It isimportant
to maintain balance of vanishing point under therulesof perspective. Itispossble
only if wepaint the objectsin proportionatesize. It should look bigif itiscloser and
similarly smaller if itisdistant. The detail of the object should be showninthe
painting. Toneshould be marked by showing the distant object smaller and painted
infaint colours. For example, thetreewhichiscloser isshownthicker and big one.
Similarly, the path to the hut and itsroof is proportional to other close objects. In
thispicturethe portionin front of roof has been painted proportionately bigger to
portion at adistance. Thehillocksat therear look small. Inbrief in nature study all
efforts should be made to incorporate perspective, balance, composition and
harmony. Any thing missing would affect adversdly.

H- ] .-:.-‘.."_,.I_,_:' .|'.-.-L I._... . 5 h :
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Fig. 1
Balance

Balance playsavital rolein drawing apicture. While painting, the space on the
paper should be arranged in such amanner that every aspect of the painting is
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Nature Sudy Painting Practical

balanced. In case, inapainting oneside of the paper hasthick forest and the other
sideisoccupied by herbsand shrubsor abunglow, it will look absurd and it will
not beabalanced painting. (Fig. 2 and 3) Space on the paper should be bal anced.

Notes

Fig. 2

Composition

One should take care of perspective, balance and harmony to compose apicture
of nature. The elements and objects in the painting should be composed
beautifully.Compositionissignificant in nature study. Seefigureno. 4whichisa
faulty composition but Fig. no. 5iswell composed and al so bal anced.
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Harmony

Theobjectsand formsin acomposition should bearranged in such away that can
establish areationship which will bring the harmony in the painting. The colours
play animportant part to achieve harmony. Perfect and balanced use of colours
can bring therelationship between rhythm and harmony. Seefig. no. 6.

PAINTING




Nature Sudy Painting Practical

Notes

Colour

Itisimportant to be cautiouswhile using water colours. The student should at the
outset, uselight coloursfollowed by medium, dark and later darkest. To let the
near objectslook nearer, itisimportant to use bright colourssuch asred, yellow,
orange. For distant objectscool colourssuch asblue, violet and brown etc., should
beused. Notetheuseof coloursin different stepsto paint flowersand landscape
inFig.no. 7and 8.

Step-1

Fig. no.7
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Nature Sudy Painting Practical

Step-3

Notes

Step-4

Summary

Sketchesare significant while making nature study. It needsright perspectiveand
proportion to beagood painting. Perspectivefacilitatesin bringing depth inthe
gpaceinthepicture. Asper therulesof the perspective, the objectsintheforeground
will look bigger than the objectsin the background. The parallel linesappear to
meet at apoint asthey moveto the horizon. Dark and light lines can also beused
to show the nearness and distance and a so distance of the objects. It isimportant
to mind composition, balance and harmony while painting nature.

Try to capturethereal coloursof Natureinyour painting. Someminor changescan
bemadeto enhancethebeauty. Thispermitsdight variationin brightnessby reducing
or increasing the brightness.

MODEL QUESTIONS

1. Draw abalanced sketch of atreeor aplant.
2.  Draw abalanced pictureof naturewith ahut and atree. Usewater colour.

3.  Draw asketch of fruit, flower and aflower vase. Usewater colour onit.
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Nature Sudy

First draw separate sketch of amountain, coconut trees, stone and sea at
separate places. Later draw two different compositions based on these
sketches. Fill inthe pictureswith poster colours.

Goto any nearby garden and draw sketchesof different flowers.

Based on perspective, paint the petal s of someflowersusing water colours
to colour theleaves.

Ve WS

By Archibald Thor Burn
(Water Colour)

DRAWING
By Gopal Ghose
(Water Colour + Brush)
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Notes

HUMAN AND ANIMAL FIGURES

Weseeinnumerableliving beingsroaming on earth, water andinair. They areeither
maleor female. Consequently, they are physiologically different.

On closeobservation, wefind beauty, delicacy, beautiful body shapeand flexibility
inthephysiqueof every living being. Thestructure of every living beingispropor-
tionate. Thisfacilitatesnorma movement and their ability to performtheir routine
eadly.

Manisthebest of all living beings. That’swhy man has superior emotions. The
artist al so expressesthose super emotionsthrough his paintings.

Studentsof art should keep all thesefactsin mind whileexercising paintings.

OBJECTIVES

After studying and practicing thislesson, thelearner will beableto:

®  gettherequiredinformation about structure, measurement and proportion of
thelivingbeings,

e  draw smplesketcheswithlines;

e  sketchhumanandanimal figure; and

e  draw human structure of any measurement.

Necessary equipments/stationery

®  Thick cardboard or drawing board

e  Drawing paper (chart paper or cartridge paper)

PAINTING




Painting Practical

Human and Animal Figures

e Pencil HB, 2B, 4B, 6B

° Eraser
e Colour
® Brushetc.

Human Sructure, M easurement and Proportion

Human aswell asanimal body ismade of bones, musclesand skin. It undergoes
changesfrom childhood timeto old age. It is, therefore, necessary to haveal
information about al the organs.

Normally, human body (from head to toes) isdivided into 7%z parts. Thetop most
part of the body (head to chin) isone part. The whole body ismeasured on the
basisonthisunit. Followingsarethe measurement of the bodly:

(& HeadtoNaval - 3units
(b) NavatoKnee - 2units
() Kneetofeet - 2"
@iii)y Widthof feet - 7

Besidesthisdivision, theface hasalso been divided into 4 units— e 1% unit:-
Head and hair @ 2nd unit: forehead; ® 3 unit: Noseand @ 4" unit : noseto
below chin.

Thefull length of thearmisdivided into 3“2unitsasfollows:

e  Shouldertoebow . 1YAunits
® Lowerarm 1 1YAunits
Hand 1 Yhunit

Thiswidth of thetwo shouldersshould be 2 units. Thelength of thefoot should be
1 unit. Thismeasurement facilitates drawing the human structure (seefig. no. 1).
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Straight line Sketching

Sketchingwith straight linesiscaled straight line sketching. Straight line sketching
worksasskeletonin human body. Straight line sketchingisimportant indrawing the
entire human structureand anima structure.

Students can draw the sketch of any size/measurement either by adding or reduc-
ing. Theform can be adjusted according to the size of the paper. (Fig. 2)

Making Sketches

Sketching meansusing linesafter scaning the obj ects/people and also usingimagi-
nation. Usedark pencil (4B, 6B) for this purpose.

Since human being and animal sare moving constantly one should observethese
movementsand try to capturethe movementsin lines. Theartist hasto depend on
hismemory and perceptionto depict itin drawing. Thisactivity will need excep-
tional coordination of wrist and fingers. Increasethe speed of useof lines.

Human and Animal Figures

Sketching and straight line sketching are very important in drawing the human and
animd figures. A sudent would become competent to draw thesefigureseffectively
if practiced regularly.

PAINTING

Painting Practical

Notes




Painting Practical

Human and Animal Figures

Fig. no.2
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Human and Animal Figures

Fig. 3explainshow to draw ahorse. At thefirst stageit isthe straight line sketchin
which askeleton like picture hasbeen drawnwith thehel p of certainlinesor circles.
At the second stage it has been provided to form the body of the horse, (faceand
feet etc.) Later, at the end, muscles and all other parts of the body have been
formed with minutest details. Thus, the picture of the horse can be completed with
pencil shade or colours. SeeFig. No. 4 and 5.

Fig. no.3
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Human and Animal Figure

Fig.no. 6

Whiledrawing human figure similar stepsand precautionshaveto betaken. Any
shape/structure can be made even by sketching. SeeFig. No. 6. The student can
ask somebody to stinfront of him/her according to hisconvenience. Observethe
position of themodel before he starts sketching. He should keep the measure-
ment in mind. He should measurethefacein relation to entire body.

He can make acomposition with two/three human figures. SeeFig. no. 7.
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uman and Animal Figures

Fig.no. 7

Summary

Theartist paintsto express human emotions such as happiness, anger, anguish,
peace, innocence and beauty. The student should try to expressall such emotions
to makethepieceof art completeinitself.

Anima gructureisdifferent from the human figures/structures. Therefore, heshould
portray similar shape and structure. He can become abetter artist if heregularly
practises.

MODEL QUESTIONS

1.

2
3.
4

Draw afigure of ahorseand complete by shading it with pencil.
Draw any petanimal.
Draw human figureslikesthose of membersof your family or friends.

Draw ahuman figure as per measurements.
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INDIAN DANCER
By K.K. Hebbar
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CAT
By Ram Gopal
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COMPOSITION

Any compositionisan expression of emotionsand feelingsof theartist emerging
out of theinner most layer of theheart. Such fedingsare expressed through colour,
lines, shape etc. They al are employed in such a manner that an expressive
compositioniscreated. In such compostionseverything needsbein proper baance,
rhythm and harmony. The compaosition becomesimba anceif any of theseessentia
elements is dropped. This necessitates harmonic communion of all shapes.
Composition, therefore, meansthe approporiate use of essential elementsinthe
processof painting.

OBJECTIVES

After studying and practicing thislesson thelearner will beableto:

i) learnto place 2-3 or more than these objects on one piece of paper in
systematic manne;

i)  create different shapeseffectively in producing acomposition;
i)  show light and shadeeffectively with pencil;

Iv)  sketch based ontheimagination, out linefor the composition;
v) sdectthesubject for painting effectively; and

Vi)  usethecoloursappropriately inpainting.

Geometrical Forms of Composition

Thecompostioninwhich geometrica figureshavebeen usediscalled Geometrica
composition. Takeasimpleplain paper to makeacomposition. Cut itinthe shape
of 10"x10" or 10"x15" or useyour own imagination to draw ashapewith pencil

PAINTING
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Painting Practical

and scale, on the paper, in agreement with the concept of imagination. Insidethis
picture, draw shapesintheform of circles, rectanglesand triangular. Later onfill in
the coloursto makeacomposition. Youmay a so use black or dark coloured papers
cut in different shapes and decorate them on the paper you want to make a
composition. Thiswill facilitate you to know basicsof composition and you will be
ableto makeacomposition easily.

Remember, the composition should be harmonious and balanced irrespective of the
medium you use. It may bewater colour or poster colours (seefig. nos. 1, 2, 3and
4).

Fig. no.2
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Notes

Fig. no.3

Fig. no.4
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Conceptual composition

Such acompositionishbased on the student’ simaginative power. Theimaginationis
rooted in theworldwide experiencesof life.

Itisimportant to decide the subject matter before the compositionisinitiated.

Ital dependsonthestudent’schoiceof thesubject matter. It may vary fromfisherman,
road Sdedhaba, fair, rain, railway stationto busstop. Firstly, draw 4-5 composition
based on your choicest subject. Later, enlarge one of the best composition you
have made either on the paper or any other material.

Composition may bevertica or horizontal. It dependsontheartist’'schoice. Itis
important to notethat all components used in the composition arerelated to each
other. Itisasoimportant to notethat withdrawal of any component would affect
the entirecomposition. Every composition hasacentral foca point. It should bean
obvious point in the entire composition. Every good composition has balance,
harmony and rhythm. See Fig. No. 5 and 6. Two birds are composed on atree
branchwith hormony and balance. After linedrawings, thecompositioniscoloured.
Such acombination would makethe composition attractive and compl ete.
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Notes

Fig. no.6

Composition with Object

Following component are used for acomposition:

1. g 8. flowervase
2.  Cup-plate 8. Vegetables
3. Bread 10. Stove

4. Ey 11. Bucket

5. Khnife 12. Pan

6. Fruit 13. Basket

7. Book 14. Bottle
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Fig. no.7

Sdlect afew of theseand set on an even platform. Hang acurtaininthe background.
Choosetheitemsaccording to the choice of the object. It ispresumed that the
student iswise enough to decide the size of the object. Firstly, draw one or two
object with pencil and show light and shade. (See Fig. No. 7). Use of colour
shouldfollow it. Balance, harmony and rhythm are essential for composition. (See
Fig. No. 8). You can select some vigitablesand arrange on atablewith acoloured
clothintheback ground. Draw and colour it (seeFig. No. 9).
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Notes

Fig. no.8

Fig. no.9
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Composition Based on Nature

One can usevillages, cities, mountains, riversand canalsto draw nature based
composition. Normally horizontal sceneisused in nature based composition.

For example: choose any scene. Anything and every thing seenin nature can be
used for composition, Focal point isamust component in composition. See
fig. no. 10. Before coloursare used in the composition, it is suggested that the
composition bemadewith apencil. Mark the space of light and shadewith pencil.
Theviewer can haveclear picture (idea) of light and shadein the composition.

LAE
-

Fig.no. 10
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Now colourscan beused in the composition. Decideand mark the spacesfor high,
medium and low tone of colours. Balance of coloursisessential. Harmony and

rhythm are the signs of good composition. SeeFig. No. 11.

.

Notes

Fig. no. 11

Decorative Form of Composition

Draw sketches of natural objectssuch asflowers, leaves, trees, creepers, birds,
bees, butterflies, squirrelsetc. Givedifferent shapesand designsto these sketches
and composethem with severa ornamenta shapes. That would ook different from
any other composition. A good composition hasbaance, rhythmand harmony. Use
of colours should also be harmonious. Seethefigure12, 13, 14 and 15.
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Fig. no. 13
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Notes

Fig. no. 15
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Necessary items for composition
For picture composition astudent should havethefollowingitems:

1. Drawing board, 2. Thick cardboard, 3. White drawing sheet, 4. Chartridge
paper, 5. Board pins, 6. Pencil HB, 2B, 4B, 6B, 7. eraser, 8. cutters, 9. brush,
10. colour palette, and 11. mug etc.

Use of coloursin composition

InWater-colour technique, beginwith-light colour and then use dark tones. Apply
out-two layersof light coloursand then apply medium and dark colours. Thiswill
make the colours evident. Shadow can also be shown in this type of colour
combination (seefig. no. 16).

— MG

Fig. no. 16

Summary

Composition meansassembly of all essential componentsand their use. In object
drawing, exact picturisation of the object isessential. All components should be
arranged in such amanner that object drawingispossible. Whilecompositionare
based on the artistsimagination, he can use hisown composition and also use
coloursof hischoice. While composing nature, one hasto compose what he sees
inthe company of the nature. We might add or del ete some of the scenes/objects.
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But this demands vast experience and exposure. Scene-composition demands
appropriateuseof colours.

In decorative form of composition we draw pictures/figuresaswe likeand use
coloursasper our choice. Composition should have bal anced coloursfor aperfect
compodition.

MODEL QUESTIONS

1

o o A~ w

Draw asketch of jug, cup, plate, flower vase and make acomposition of all
these.

Compose geometrical formwith black and white papersin circular, triangular
rectangular shapes.

Based on your imagination, make acomposition of any subject.
Paint alandscape showing the beauty of nature.

Sketch Flowers, leaves, squirrel, butterfliesand composeadesign.
Usecolour onthedrawing given below.

Fig. no. 17
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GLOSSARY

Harmonic Communion—Communicated with harmony

Vertica —  Standing position
Horizantal —  Rediningpostion
Withdrawvd  —  Takenoff
Presume - Imagined
Omamentd  —  Decorative
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END OF JOURNEY
By Abanindranath Tagore
(Wash Painting)
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RAVANANU GRAHAMURT]
(Gil)
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1
TOOLSAND MATERIAL

AIM:
To get acquainted to varioustoolsand material sin drawing and painting.
INTRODUCTION

Indrawing and painting, it isabsol utely necessary to know about appropriatetools
and materials. Theartist should select these toolsand materialsaccording to the
work he/shewishesto start. For Sketchesand Drawingsone should choose softer
pencils(B, 2B, 4B, 6B) and for finished and precised drawing, it isbetter to use
harder pencil (HB and H). Choosing coloursare also very important. One hasto
experiment with different coloursand medium. Ultimately hewould feel comfort-
ablein aparticular medium which he can pursue. In thischapter an attempt has
been madeto give an elaborate and comprehens veintroduction to painting and
drawing.

OBJECTIVE

On completion of thispractica exercise, youwill beableto:

e recognizedifferent quaitiesof pencilsandinks;

e sdect asuitablesurfaceof drawingand painting;

e gpply proper brushes (round and flat) accordingly;

e identify thedifferent typesof coloursapplicablein different mediums.

PAINTING
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Practical Guidelines Toolsand Material

(Secondary Level)
Uses of Materials:
e Pendls - Hard and Soft, graphite, coloured
e Crayons - Black
e Padtds - Dry,Wax, Oil
e Charcod - Black
e Paper - Different weight and surface, Cartridge Handmade, Ivory,
Chaksy, Pastel.
e Colour - Water Colour (Transparent, opague), gouache, oil paper

Suitable surfacesfor water coloursare: hand made paper,
chaksy, Cartridge, silk, hard board, wall surfaces.

e Brushes - Kindsof brushes—

(i) round brushesfor water based colour (ii) flat brushes
for il colours(iii) knifeand (iv) spatula

e Know your toolsand materials

Tools:-

Pencils, HB, 2B, 4B and 6B

g
r‘r

Coloured pencils
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Toolsand M aterial Practical Guidelines

(Secondary Level)
Crayon
Notes
Charcod
FigNo.4
Round water colour brushes
No.1, 5,8 and 12

FigNo.5

Fat Brushfor oil colour
No 1,2,4.5,10,12

FigNo.6
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(Secondary Level)

Knifeor spatula

Practical Guidelines Toolsand Material
FigNo.7

Palletefor water colour

FigNo.8

FigNo.9
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Toolsand M aterial Practical Guidelines

(Secondary Level)
Colour material
Water colours
Notes
FigNo.10
Poster colours
Oil colours
Acryliccolours

FigNo.13
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Toolsand M aterial

Pastel colours

Colouredink

FigNo.15
Following ar etheexamplesof linequalities of somedrawingtools

Lineeffect of HB pencil

FigNo.16
Lineeffect of softer pencil like 6B to less soft pencil 4B and 2B

FigNo.17
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Hatched linein Penand Ink

Simplelinein Penand Ink

FigNo. 19
With gtippling (Dots) you can bring different tones

FigNo. 20

Charcoal blend easily and may be used for modelled renderings.

FigNo.21
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Practical Guidelines Toolsand Material

(Secondary Level)

Crayon can beemployed for quick sketches.
Coloured pencilsareuseful for drawing to add texture.

FigNo.22 FigNo.23

Pastel sare often used for portraits, life drawing and landscape.

FigNo.24
® Practicesketchesand drawingwith the help of above mentioned tools
and materials.
® Sketchwith pencil. Useboth 4B and HB likeitisdonein thisanimal figure.

FigNo.25
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Toolsand Material Practical Guidelines
(Secondary Level)
Pen and ink or black Jel Pen areexcellent medium for drawing and sketch-
ing. You try all three techniques like, lines, hatching, and stippling. Re-
member, you can not erasetheink, sodoapreliminary structurein pencil
beforeyou useink.
® Draw anythingwith straight linesafter you start with pencil drawing
Notes

FigNo.26

® Drawahumanfigureor animd figurein hatching technique

YA\
”“lif' {'1}\1 hﬂz

FigNo0.27
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Practical Guidelines Toolsand Material
(Secondary Level)

e Now usestippling or dotsto bring toneinyour drawing.

FigNo.28

® Useadl thethreetechniquesof drawingin penandink. You can make aland-
scagpe. Usedark linesintheforeground and light broken linesin theback ground
to achievedepth.

FigNo.29
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Toolsand M aterial Practical Guidelines

(Secondary Level)
Therearevarioustypesof colour materialsfor painting. Somearetradi-
tional and few havebeen invented in recent timeslikeacrylic.
e Water colours
are of many
types. Hence
you can use Notes

transparent wa-
ter colours. Use
lot of water to
dilutethecolour.
Usetheprevious
drawing (Fig.
No. 30) and
colour it.

e Now useopaque
water colour.
Poster colour
and gouache,
are opaque
colours. Take
easly available

Paint the same .
picturewiththis.

Fig No.31

® Acrylicisasgood as poster colour. You
can dilutethis colour with water and oil
both. Itiswaterproof. You should use can-
vasor oil paper.

FigNo0.32
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Practical Guidelines Toolsand Material

(Secondary Level)

® For achangeyou can use spatula-or knifeinstead of brush. Better you use
poster, acrylicor oil. Spatulabringstextureinyour picture

FigNo0.33
® Pastd coloursarelikepencils, but softer and brighter. Draw colourful objects
withit.

FigNo.34
e Oil coloursareused oncanvasor oil paper. Terpentineand linseed oil areused
todiluteit (thinner). Seelesson No.3 and thefigures. No. 22 to 25.
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2
OBJECT STUDY

AIM

Tolearn the drawing and painting of man made objectsin terms of volume, per-
spectiveand shading.

INTRODUCTION

Inany art work thetotal perception of art work isvery important. An artist can
achievethisperception only through constant studiesof thisobject. Itisvery impor-
tant to study the manmade objectskeeping it infront of him. So the shape, contour
and volume areto be studied both with linesand colours. Heissupposed tofollow
somebasic stepslike perceiving the objectsin terms of smplegeometrical shapes
and he can bring the volume by adding colour and shades. Thisexercisewill help
him to perceivethetexture, proportion and volume of the manmade objects.

OBJECTIVE

Oncompletion of thispractical exerciseyouwill beableto:
o differentiate between differencein basic shapesof objects;
e drawtheperceived objectswithal itsreal appearance.

e apply the proportion perspective, colour, texture, light and shade on the
objects.

Draw threebasi c shapeswith pencil or ink.
For Example:- Circle (1) Square (2) Triangle(3)
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Practical Guidelines Object Study

(Secondary Level)

Fig.1 Fig.2 Fig.3
(1) ) 3)

You can draw any round objectswith circle.

Fig. 4 Fig.5 Fig. 6

You candraw any square & rectangular objectswith square.

Fig.8 Fig.9 Fig.10
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Object Study Practical Guidelines

(Secondary Level)

You candraw any triangular objectswithtriangle.

Notes

Fig. 11 Fig. 12 Fig. 13

You can makethese picturesin light and shade with pencil or transparent water
colour aswell aswith oil pastels.

€0

Fig. 14 Fig. 15 Fig. 16 Fig. 17
Lightand Shade  Water colour  Water colour Qil pastel

Beforeyou start still life (object drawing) in pen andink, decidewhich kind of
linear shading youwill giveto get the effect of light and shade.

PAINTING




Practical Guidelines Object Study

(Secondary Level)

Shows an object done by dotsalso called stippling method. Theentireform, light
and shadeisachieved by dots. Draw the object very faintly with your pencil to get
the correct shape.

Theareaswherethereisdark, bring the dotsvery closeto each other almost 100k-
ing like black patches. Gradually moveto the middle tonewhere dots are not so
closeto each other. The high lighted areas can be achieved by putting dots away
from each other dmost like ablank space.

Fig.19

Showstheobject doneby straight horizontd lines. Theentireform and effect of light
and shadeisachieved by short and quick horizontal strokes.

Draw theobject first with faint [ineswith your pencil to get the basic shape. Then
withyour pen bring the horizonta strokes (lines) closer to each other for thedarkest
areas. The highlighted areas can beleft blank.

Fig. 20

Showstheobjectsdoneby criss-crosslines. Thisiscalled hatching. Herethelines
aretakenindiagona strokesover-lapping with each other. Linesare brought closer
to each other to get the darkest areasand for highlighted areas spaceisleft blank.
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Fig. 21

Objectscomposition with colour pencil
Exercises:

(1) Draw threebasic shapeswiththepencilsfreehandindifferent szeswithout
the help of any instruments.

(2) Draw any objectslikeWatermelon, Orange, Applewith the help of circle
and completeinlight and shade with pencil.

(3) Draw any Triangular object like hut, icecream, cone, flowervaseandfill in
pastel colour.

(4) Draw Table, Televisionor lunch box and completewith water colour.

PAINTING

Practical Guidelines
(Secondary Level)

Notes




Practical Guidelines
(Secondary Level)

3
NATURE STUDY

AlM

To beableto capture the essence of Naturewhich isever changing, in terms of
light, shade and colour.

INTRODUCTION

Nature study consists primarily of trees, flowers, foliage, mountains, rivers, sea,
etc. While doing nature studieswe must understand the basi ¢ difference between
object drawing and nature. Natureisever changing and full of life. Soitisneces-
sary to capture this essence of nature according to ones perception. It isvery
important to keep in mind the perspective, balance, composition, harmony and
colour, which areto be used according to onesdesired studly.

OBJECTIVE

On completion of thispractical lesson, youwill beableto:

e differentiate between the man made objects(still) and nature (life);
e identify onesdlf with natureanditssurroundings,
e digtinguish colour texture, formsof natura things,
e draw and paint landscapeswith correct colour, perspective and natural light.
Study theNature
Start with small natura objectslikefruits, vegetables, foliageand flowers
STEP: |

Placetwo applesinfront of you. Draw the outlines.

PAINTING




Practical Guidelines

Natur e Study
(Secondary Level)
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FigNo.1

STEP: 11
Colouritwiththick poster colour. Usecrimson, Lemon yellow and green colour.

FigNo.2
Select some common vegetabl es (cabbage, brinja, bitter gourd etc.) and draw

[ J
inpencil, (use 2B or 4B pencil).
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Fig.No. 3 Fig.No.4
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Practical Guidelines Natur e Study

(Secondary Level)

® Chooseonevegetable (like Shalgam) turnip. Draw with HB pencil and then
use black water colour with brush No.8

A X

FigNo.5

o Now takefew vegetablesof samekind (ascapsicum here). Arrangeit prop-
erly. Usecoloured pencils. (Viridian green, sgp green, and chromeye low pencils
areused). -

e Trythesamecompostionin different medium. Poster colour isagood option.
(Poster green, chromeyellow and white coloursare used).

PAINTING




Nature Study Practical Guidelines

(Secondary Level)
e Sdectdifferent kindsof vegetableslike Red chili, Cauliflower, Karela(Bitter
gourd) Draw outlineswith black water proof ink pen. Then use colouredink
or water colour.
Notes

FigNo.8 FigNo.9 Fig No. 10

e Tryyour handintransparent water colour. Arrange someonions. Draw with
HB pencil. Use crimson and burnt Siennaadding | ot of water in colour. Re-
strict yourself to useonly onelayer of colour.
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Fig.No. 11

Takeabunch of flowers. Makeastudy of theseflowerswith HB pencil.
Draw the outline of theflower.
STEPI

FigNo. 12
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Practical Guidelines
(Secondary Level)

Nature Study

e Paint the background with
contrasting colours and the
flower withyelow colours. In
thispainting thebackgroundis
of red and blue poster colours.

STEP: I

FigNo. 13

Now paint the flowers. Use
chromeyélow, yellow ochre
for the flowers. Dark green
and light green (mixing white
and lemon yellow) for the
sems.

STEP: 111

FigNo. 14

e Paint flowersintransparent water colour.
Do not usedetails, giveonly suggestion of
forms.

FigNo. 15

PAINTING




Nature Study Practical Guidelines

(Secondary Level)

e Study aplant with penandink.
Draw thecompositiond structure
with HB pencil and finishwith
pen. Be careful when you draw
theleavesintheback ground and
foreground, these should not
overlap each other.

| Notes

FigNo. 16

e You can try ail
colour oncanvas
for the composi-
tion of flowers
and plants. You
can add few
other dementsto
enhance the
beauty of the
picture.

FigNo. 17

® Tresshavedifferent
characteristics.
Trees dso play a
very important role
inlandscapes. Try
to capture the tex-
ture, rhythm and - " -+~

e
A

character of these .
trees in yours fets =
sketch. Youcanuse
pen, pencil, crayon
and pastel. Thisis
done in black pen

with hatching. FigNo. 18

PAINTING




Practical Guidelines Natur e Study

(Secondary Level)

e  Study treeswith transparent water colour. Makeit very smple. Avoid detail -
ing. Uselimited colours. Only blue, lemon yel low and brown coloursareused

inthispicture. _ " -...,

fﬁ

FigNo. 19

e | andscape painting should be done on the spot. Choosealocation. It isnot
necessary to travel far tofind one. You can select any spot you like. Seabeach
Isvery attractive and pictorial . Begin with sketchwith pencil. HB and 2B pen-

cilsareused here.
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FigNo. 20

e Tryyour handinacrylic colour, Unlikeoil colour it driesquickly. You canuse
Fevicryl (theseareinexpensive) on oil paper. Usethe samedrawing asinfigure
20.

FigNo. 2l
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Nature Study Practical Guidelines
(Secondary Level)
® Youcando thesamecompositionin oil colour on canvasor oil paper.

STEP: |
Draw only the outlinesof your sketch on oil paper or canvas

Notes

FigNo. 22

STEP: 11

Fill thedrawn areaswith dark colours. The oil coloursare different from
water colour. Beginwith dark coloursin shadowed areasthen movetolighter

tones.
FigNo. 23
e Putlighter tonefor detailing. Thehill, boats, bushes, stepsand building have
many shadowed areas.
STEP Il

FigNo. 24
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Practical Guidelines Natur e Study

(Secondary Level)

e Finishthepainting withwhiteand other very light colours
STEPIV

FigNo. 25

Exercises:
1. Arrangefew bananasonatableand draw thesewith pencil.

2. Findapot of plantswith largeleaves. After finishing drawing, colour it with
poster colours.

3. Visitanearby park. Choosearow of bigtrees. Draw thesetrees. Takecare
of perspective. Now usewater colours.

4. Takeaphotograph of hill station or seabeach. Try to copy it with pencil.
Choose any medium of colour and paint it.

PAINTING




Practical Guidelines
(Secondary Level)

Natur e Study

Notes

Light House (Water colour)
by Homer
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ThreeHalf timbered Houses
by Ruisedag!
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4
HUMAN FIGURE

AlM

The study of Human figure concernsin capturing the different charactersand
emotional expressions. Both of these could be achieved with gestures and body

languages.

INTRODUCTION

Human beingisprobably theonly creaturewho can expressall kindsof emotions
inmany ways. Itisareal challengefor an artist to capture these emotionsin
human being. Apart fromvoca sound, human being expressesall theseemotions
through different gestures, postures and movements of the body, eyes, lipsand
eyebrows. Theother factor whichisimportant to keepinmindfor anartististo
capturethedifferent physical characteristicsof thehumanfigure. A student would
learn thedifferent body languages of ahuman form expressing different kinds of
emotionsthrough practice of sketching. Paintingsare mainly avehicleof commu-
nication of variousexpressions. A learner should try to use human formto ex-
press such emotionsand moods.

OBJECTIVE

On completion of thisPractical exercise, youwill beableto:
e  draw humanfigureswith proportion;
® expressthecorrect mood and fedlingsof thehumanfigure,

e depict al kindsof expressonsthrough movement, gestures and postures of
the human bodly.

PAINTING




Human Figure Practical Guidelines
(Secondary Level)

Draw human formsin smplified line-drawing asshowninframe-l. Try to express
action likewalking, writing, running, playing or riding by moving the suggestive
armsand legs attached to itsbody. Drawing in frame-1isdonewith crayon, but
you may draw themwith pencil or chalk.

Fig.2 Fig.3

Add detailstoline- drawing in simplified blocks drawing which could indicate
posture, volume and formsof human figure. For reference seefig. 2. Drawingsin
fig. 2aredonewith HB pencil and later, withink-pen. Try to compose morefigures
of your choiseassuggestedinfig. 3.
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Practical Guidelines

(Secondary Level)

Learn someof the basi ¢ principleof human form adding geometrica e ementstoit
(seefig. 4). If wetakethe height of one head as one unit, remember an average
proportion of an adult erect body height is 7.5 head or 7.5 units. With children the
proportion standsas 6.5, 6 or even lesser unitsto it head varying accordingtoit’s
ageasshowninfig4A. Maletorso hasamost aparalel waist and bust line, while
female torso has aboard hip line than the bust line as shown with triangle and
rectangleblocksinfig 4B. Composethefamily with simplified humanforms, as
framedinfig4C. Drawinginframe4 aredonewith HB pencil and later; withink-
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Fig.5

Todraw foot, recognise thetriangle and rectangle block structure, and then add
fingerstoit, asshowninfig5: At beginning, placeyour ownfootinthecentreof a
paper and draw the outer contour to understand the basic drawing of your foot.
Onemay also devel op thefoot drawing watching your own foot printscarefully.
Practisethefront view, Sdeview, twist and turnsobserving themirror image of your
ownfoot or sketching fromlifemodels. Drawinginfig. 5 aredonewith penandink,

2B and 6B pencils.

Step | Stepll Step il Step IV StepV Step VI Step VII
75
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\ = g =
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Fig.6

Todraw hand andfingers, draw acircle, attachimaginary linesasfingersand thumb
shownisstep (1), Fig. 6. Add detail stothelinedrawing to get thefronta view of the
palm, see-step (11). Follow step (111) to get proportion of hand with itsback view.

PAINTING




Practical Guidelines

(Secondary Level)
Try todraw hand with folding of itsfingers, both from front and back view, follow
and observestep 1V, V, VI and VI for reference. Drawing in frame-6 are done
with penandink, 2B, and 6B pencils.
Notes

Fig.7

Study astanding figure carefully. L et thefigurelean upon and get supported by
something to stand. Thedistribution of the weight of the body isput onlegsas
showninfig. 7. Observeturn of thetorso, hip lineand head. Knowledge of actual
bone structure hel psto construct solid block drawings. For thefigure (See 7A).
Onemust model character of human figurein attachments of blockswith round.
Finaly onemay add detail sdefining theform and rendering it further with drapery
asshowninfig. (7B). Drawinginfig. 7 aredonewith 2B,4B and 6B pencils.

Fig.8

L ook around to observethe different peopleat work. Try to make severa rough
sketchesadding different clothing they wear or typical accessoriesthey usualy use
at work, (for reference seefig. 8A, B, and C). Drawing in Fig. 8 are donewith
2B,4B and 6B pencils. S

PAINTING




(Secondary Level)

To construct ahead, practice making acircle, divideit in two equal parts, as
showninframe-9 step-1. Extend acircletoitssidewaystoform ear structure as
shown in step-11. Add another circleto form lower jaw and chin as. shownin
step-111. Dividethe planeinthreeequal parts(lineA, B and C) asshownin step-
3. LineA becomestheear ling, B themiddlelineand C theeyebrows. The place-
ment of mouth in between nose and chin and adding eyes can be added | ater as
showninstep-1V .Further observe how the head movesfrom thesideview to
front view, for reference seefig. A, B and C asshown in Frame-10.
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Fig. 11

L ocatethe basic featuresto draw aface. Observethedrawing of eyes, lipsand
nosefrom different viewpoints (for referenceseeflg 9). DrawingsinFig. 11are

made. in2B pencil. — . =,
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Fig. 12

Observeasmiling faceof agirl, from different angleand viewpointsasshownin
fig. 12. Adopt thesedetails, while practicing your own studies of ahuman face.
Drawingsinfig.10 aredonewith 2B, 4B, 6B pencils.

¢ ~ "
- Ay L
Vg 8 Yamr ¥_ .3 AR}
s |4} PLEASENT i CRY
! Bl
ANGER SORROW
o o ¥\ s , [
Y, v , [ Moy
| g, i | o
= i) DISGUST “ | DOUBT
Fig. 13
FEAR LAUGH
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Relate different moods and expression of human face while studying the above.
Observethe changing shapes of eyesand eyebrows, lipsto expressthefeeling of
anger (A), pleased (B) fear (C) laugh (D), sorrow (E), cry (F), disgust (G) and
doubt (H).
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Fig. 14

Observetheinteresting mechanicsof movement of awaking humanfigure, asshown
inframe-14 drawnwith 2B pencil. Try to creste your ownwalking cycleof figure

observing thesketchinginFig. 14.
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Fig. 15A

Study the detailsof portrait with its expression with the help of an appropriate
photograph. One may try to do the study; taking reference of his’her own photo-
graph. Moreover working to create aself-portrait isawaysinteresting and achiev-
ing. Observethelight and shadein different techniques, likecharcoa, pastd, strip-
ling or hatching. For reference see Fig. 15A (portrait donein stripling with ink-
pen), and Fig. 15B (expression of achild donein hatching and line-drawing with
charcod-pencil).

Fig. 15B

Fig. 16 and 17
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Practical Guidelines
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Notes




Practical Guidelines
(Secondary Level)

Dol ot of live sketching starting from observing figuresat rest or Sitting to standing
position with different characteristics. Try to capturethe basic structureinline-
drawing, with 2B or 4B and then add detailstoit further for reference seefig.-1 ,2,3
and 4 (Fig.16 and 17).

Fig. 18

Composefivefigures. Show each of themisengagedin different activitiesstarting
with simplebasic structure (seefig. no. 18).

Fig. 19

Arrangethesefiguresaccording to your imagination. Onesuch optionisshownin
thiscomposition. After drawing with H.B. pencil the detailsarefinished with ink
and brush.

PAINTING




pracical Guideines

(Secondary Level)
You may also colour it with any medium of your choice, for reference seefig. 20
(thecompositionisdoneinwater colour medium).
Exercises
1. Trytosketchyour "mother inkitchen" or "father relaxing"”. First draw the
structurein block-drawing asshowninfig. 2. Then add detailsusing HB and Notes

2B pencils.

2. Trytosketchachild of age10to 13 yearsin any posture. Use shading for
detail withHB, 2B and 6B pencil.

3. Observepeopleat work, try to sketch themin different position. Further com-
poseitintoacoloured composition. Asshowninfig. 7, fig. 8and fig. 20.

4. Trytomakeyour own portrait usingthe hel p of aphotograph asreference. Do
thedetail shadingwiththe processof stripling or hatching. Asshowninfig. 15.

PAINTING
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Dancer

(Pencil on Paper)
by Nandlal Bose
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STUDY OFANIMALSAND BIRDS

AIM

To be acquainted with the animal world of different speciesaround usand know
variousform colours, textures, movementsof different species.

INTRODUCTION

Itisoneof themost challenging and exciting learning process of dawning painting.
Our worldisblessed with variouskindsof birdsand animal species. Each hastheir
own character, form, colour and movements. The stronger animalsliketiger, el-
ephant, horseetc. arevery interesting to study dueto their muscular structures. On
thecontrary thebirdsareof lighter structureand very colourful. Thestudy of birds
and anima swould hel p the studentsto understand different waysto handle colour,
penand ink and pencils. For examplethe heavy animal swould requirethicker and
bolder handling of linesand colourswhilethebirdsshould be beautifully treatedin
softer linesand attractive colours. While painting and drawing it should bekept in
mind that the structure of human figures are absol ute vertical whereasanimal and
birdsaregeneraly have acombination of verticalsand horizonta structure.

OBJECTIVE

On completion of thispractical exercise, youwill beableto:

e study of different birdsand animal speciesaround us,

e identify variousform, colours, texturesand movementsof different species,
® draw and paint animal and bird with proportion.

Anima drawing demandsthe complete application of drawing skill asthe surfaces
of their bodies provide many textural problem—horns, fur, feathersetc. Choose
theanimalsthat you havelearned to recognize; horse, cows, dogs, catsand birds
of familiar types.

PAINTING

Practical Guidelines
(Secondary Level)

Notes




Practical Guidelines
(Secondary Level)

Study of Animalsof Birds

Itisvery difficult to draw abird from livemodel, asthey are being constantly in
motion. Better you useyour pet bird or photographsof birdsof your choice.

Select acommon bird and draw itsbasi ¢ structure with geometric shapes.

Circlesand egg-shaped formsare arranged to build the structure.
Step |

_ﬁ\q
S F/
Fig.1
Draw outlinesover thisstructure and bring out the shape of the bird.

Steplll

Fig.2

Use hatching with pen (Gel Black) to givetextureof feathers.

Duck isadow moving bird. Watchit carefully. Basic structureisagain egg-shape
likemost of thebirds.

PAINTING




Study of Animalsof Birds Practical Guidelines

(Secondary Level)
Step 11

Notes

Fig.3
Arrangethe egg-shaped formsto build the forms of head, neck and torso.

Step |

Draw theoutline. Notice the difference of the placement of the shapesfromthe
earlier drawing (Fig. No. 1)

Step i

Fig.5

PAINTING




Practical Guidelines Study of Animalsof Birds

(Secondary Level)

Use colour pencil (green, red, brown, blueand yellow) to completethe drawing.
Step 1l

Fig.6

Our national bird peacock isone of the most colourful birdsin theworld. Follow
thesameegg-shapeformsfor the body except the next, which haslong curvelines.

Step | C{\

Fig.7

Definetheoutlinesasitisshown here.

Step |

Fig.8

PAINTING




Study of Animalsof Birds

Colour the peacock with pastel, (light blue, dark blue, green, yellow and brown).
You must have seen lot of hens. Some of them are very colourful Choose one of

thesehens.
Step 11

Fig.9

Useegg-shapebasic formsfor al the parts of itsbody. Thetorsoisalso of same
shapebut only theback sideislittleflat.

Step | o

Fig. 10
Draw outlinetaking careto avoid thefront upper leg.

Step i

=

PAINTING Fig. 11
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Practical Guidelines
(Secondary Level)

Study of Animalsof Birds

You can use poster colours (red, chromeyellow, burnt sienna, and white) First
cover thewhole body with red. Let it dry completely. Now usethick colour like
chromeyellow and whitein small strokesto givethetexture of features. Add burnt
Siennain someareasfor shading. Cover thelegswith yellow.

Step |11

Fig.12
Look at aKingfisher bird. It hasproportionately large head and long beak.

Usethe egg shape again for thebody, head and tail. Two trianglesfor the beak and
the space between body and tail.

Step |

Fig. 13

Draw the outline and then the different formsto give characters of the bird (dot
lines)

Step |
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Study of Animalsof Birds Practical Guidelines
(Secondary Level)

Colour it with transparent water colour (cobalt blue, lemon yellow, Red and black).

Among theanimal, dogsarevery familiar sght either at homeor street.

Stepll|

Notes

Makeline sketch of thedog.

Fig. 16

Usehatching with black gel pen to complete thedrawing with light and shade.

Elephant isoneof thelargest animal swith volume. It'sbasic structureisroundish.
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Fig. 17
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Practical Guidelines Study of Animalsof Birds

(Secondary Level)

Draw thetorso and head with circles. Add four legsand the trunk.

Fig. 18

Colour thedrawing with oil pastel colour. Take careto add shadesin different
parts of the bodly.

Note the beautiful pattern on the body of a Giraffe. Capture the image of this

animal with 2B pencil..
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Study of Animalsof Birds Practical Guidelines

(Secondary Level)
Tiger isan excellent combination of colour and strength. Uselemon, yellow,
brown and crimson water colour. Do not forget to |eave paper whitefor the
whitearess.

Notes

Fig.21

Exercise
1. Drawthebasicstructureof acat using circlesand oval shapes.
2. Usecolour (pastel or colour pencil) for shading.

3.  Observethebasic shapesinbirdslike, crow, pigeon and hen. Make out-
lines on these shapes. Colour it with Poster colour.

4.  Makeacompositionwithany animalsor birdslike, cows, pigeonsand
dogs.

5. Makeacopy from somemasterspainting of Animalsor birds.
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(Secondary Level)

Baboon (Water colour)
by Ramkinkar Baij
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COMPOSITION

AIM

To compose a picture based on different themes and concept. The concept or
theme coul d betaken from nature, manmade objectsand thelearnersown imagina
tion.

INTRODUCTION

A compositionisan arrangement of different elementslike, balance, rhythm, har-
mony and texturein agiven space. Inspiteof al these e ementsthe most important
quality isthe depiction of expression. One can compose hisher picturewith the
help of different sudiesdoneearlier. Variouskindsof composition can bedonelike:

|. compositionwith geometrica forms,

[1. composition with man made objects,

[11. composition based on nature,

IV. composition with decorativeforms,

V. conceptua composition.

Compositionscould bedonewith all kindsof material availableto thelearner.

OBJECTIVES

On completion of thisPractical exercise, youwill beableto:

e differentiate between different kindsof composition;
®  sdect proper material and elementsfor composition;
e gpply formsand coloursto expresstheir theme;

e choosetheproper colour related to the emotive quality of thecomposition.

PAINTING

Practical Guidelines
(Secondary Level)

Notes




(Secondary Level)

e Beforeyou composeyour picture make sureto arrangeit with balance of
forms

Fig.No.1

Thiscompositioniswithout balance.

(®)

Fig. No. 2
Now it becomesbal anced after adding another motif.

e Takecaretoadd Rhythm and harmony inyour composition. Movement of
linesand coloursbringsrhythm.

At6

Fig.No. 3
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pracical Guideines

(Secondary Level)
e Texturegivesspecia effect to your picture. Texturesareeasily achievedin
thick useof colourslikeoil, poster and acrylic.

Notes

Fig.No. 4

o Useof perspectiveisvery importantinal kindsof realistic drawing. Find the
Vanishing point inthe composition to determinetheline of perspective. Onthe
basisof thisstructure acompositionismade (See Fig. No. 8) inwater colour.
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Fig.No.5

e  Start composing with smplebasic shapeslike, square, triangleand circle. Take
careof balance, rhythm and harmony. Useonly onecolour.

ik
A _ 4

Fig. No. 6
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(Secondary Level)

e Composebascshapesand add colours. Do not forget eementsof design.Use
secondary coloursinthe overlapping areas.

Fig.No. 7

e  Now try some complicated compositonswith basic shapes. Thiscould ook
likeaconceptua composition.

Fig.No. 8

e Dolot of sketchesof human figures. Arrangethesefiguresinto acomposi-
tion. Usewater colour.

PAINTING




pracica Guidelines

(Secondary Level)
These figures are taken from sketches (See lesson No. 1 and Figs. 27
and 29).
e  Sketchinganimalslikedogs, cows, horsesetc. help to make good composi-
tion. Hereisacomposition with dogsin poster colour. Flat coloursare used
Notes

Fig. No. 10

e Whenyou Sketch or study man made objects, take careto composeit prop-
erly asitisdoneinthispicture.
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(Secondary Level)

e Youmust have done many sketchesfrom nature. Choose aspot with lot of
treesand makeacomposition. Thisisastep for landscape painting.

Fig. No. 12

e |tisnotawayspossbletofind abeautiful placewithtrees, plantsand flowers
inacity. Do not worry. You look around and choose acorner of narrow lane
or aroad sideteashop of anyting you like. Thiscould beagood subject for
your landscape painting. Water coloursmateria areeasy to carry aongwhile
for ail painting kitsyou haveto carry many accessories.

Fig. No. 13
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Practical Guidelines

(Secondary Level)
e Ifyouarelucky tovisit hill station or seabeach, paint the beautiful sceneon
canvaswith oil colours. Other optionisto use photograph asmodel. In oil
medium you can correct and changemany timeif thereisany mistake. Thisis
not possibleinthe case of water colour.
Notes

Fig.No. 14
e Decorative composition could be donewith any motifsfrom your sketches.
You canarrangetheformsof plants, flowers, birdsanything likedesigns. This
isdonein coloured inksand black pen.
gl f
Fig. No. 15
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Practical Guidelines
(Secondary Level)

Sometimeartistisexpressaconcept through their paintingsinstead of astory
or scene. They useforms and colours as symbolswhich are always not
identifiable. So conceptual painting sometime becomes abstract or non-

representational . The sun, the skeleton of fish and other motifsareused as
symbols.

Compositionwith Forms
Fig. No. 16
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(Secondary Level)
Exercises
1. Composebasic shapes(square, triangleand circle) with in apaper of A4
or Yaimperial size. Make sureto create abeautiful design.
2. Select few humanfiguresfrom your sketch book. Decide onatheme
(market, indoor scene, working men or women etc). Makeacomposition Notes

with poster colour.

3. Observenaturearound you. Treesplantsriver, ponds, etc. arethe elements
you can sketch and make alandscape with water colour.

4.  Combineman-made objects, humanfigures, animal figuresin onecomposi-
tion.

5. Makeacompostionfromyour memory and imagination on any theme. Try
togiveit adecorativelook.
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(Secondary Level)
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Deer and fawn (Ink on paper)
by N.S. Bendre
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PAINTING
SAMPLE QUESTION PAPER DESIGN

Subject : Painting Class: Secondary
Theory : 30 Practical : 70
Objectives Marks Percentage of Total Marks
Knowledge 10 35%
Underganding 15 50%
Application 5 15%
Totd 30 100%
WEIGHTAGE BY TYPESOF QUESTIONS
Typesof question No. of Marksof Egtimatedtimea
questions each question candidateisexpected
LongAnswer type 3 (3x3) 9/9min. 27 Ms
Short Answer 7 (2x7) 4/6 min. 42 Ms
Very short answer 7 (Ix7) 7/3min 21 Ms
17 30 90 Ms
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Module No. of Questions | Marks Total Marks

1. Introduction of Indian Art

e Lesson-1 2 2 2X2=4

e | esson-2 1 1 Ix1=1

e Lesson-3 1 3 1x3=3

e Lesson-4 3 1 3x1=3

2. Introduction of World Art

e Lesson-5 1 3 1x3=3

e | esson-6 3 2 3x2=6

e Lesson—7 3 1 3x1=3

3. Introduction of Contemporary

IndianArt

e L esson—-8 1 3 Ix3=3

e |Lesson—-9 2 2 2x2=4
Total 30
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DIFFICULTY LEVEL OF QUESTION PAPER

Level No %age of
Marks given

e Difficult

(can be attempted

by top students) 20%
e Average

(can be attempted by studentswho have 50%

regularly studied themateria sbut

may not havegiven sufficient timeto

writing practice
e Easy 30%

(can beattempted satisfactorily by

studentswho have gonethrough the study

materids) 100%
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SAMPLE QUESTION PAPER
Time: 1%2hours Marks: 30

Attempt all questions

The question having 1 mark should be answered in about 10 wor ds
The question having 2 marks should be answered in about 30 wor ds.
The question having 3 marks should be answered in about 50 wor ds.

1. Describethe” DancingGirl”, metal Sculptureand mentionitsfinding Site. 2
2. Chooseapainting fromAjantaand appreciateitsstyleand technique. 2
3. Writevery short note on any oneof thefollowing. 1

a “ArjunasPenance"
b. “Konark’
c. Kirishnasupporting Mount Govardhan
4. How did Raput painting develop? What are the contributions of “Guler School” in its

development? 3
5.  WhatisKolam?What kindsof symbolicformsareusedinit? 1
6. Whatisthemeanagg of Phulkari?Writefew lineson Phulkari design. 1
7. Mentionthemotifsand designsof ‘ Kantha art.
8. Assess the role of Renaissance in formulation of new forms of painting style. How did it
affect thepainterslikeBotticelli and Leonardo daVinci. 3
or
Doyou consider Michelangel o asthe greatest scul ptor of Renai ssance? Justify your answer.
9. Writeabout themain featuresof Impressionist Painting. 2

10. What were Renoair's preferencesin choosing thethemesof hispaintings. Explainwithexample. 2

11. Writetwoimportant featuresof Cezanne'spainting“ Still LifewithOnions’. 2
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12.
13.
14.

15.

16
17

What is‘ Cubism’ ?Who aretheartiststo beginthisstyle?

Why Sdvador Dali isso famous?Name one of hisfamouspaintings.

Write noteson any oneof thefollowing.

a.  Kandinsky

b. “Manwithvidlin”

C. AbstractArt.

Answer any oneof thefollowing questions.

a.  Writeinbrief onthekind of art evolved inthe beginning of British Rgj inIndia
b. Writean appreciative note on Gaganendranath Tagore.

What isGraphicsor Print Making? Name some of the print making techniques.

“Neither hispoor eyesight in young age and blindnessin later age could stop hiscreative urge.”

Whois thispainter? Describe oneof hispaintings.
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MARKING SCHEME

Subject — Painting

Q.No.

Expected answer

Distribution of
Marks

Total
Marks

Thisbeautiful femalemetal statuewasfoundin
Indusvalley. It'scuriouspostureisnoticeable.

Thefigureshowstheartist'saccurate meta casting
with her right hand at her waist and her |eft hand on
her |eft thigh. Thecraftmanshipand artistic skill has
been blended successfully.

“Black Princess’ of Guptaperiod wasfound in one of
the cavesof Ajantanear Aurangabad.

Thislyrica painting made of temparatechnique shows
thefreeflowing lineand rhythm of the body
contour.

a From PallavaPeriod at Mamallapuram. Onahuge

boulder relief sculptureidentified asthe
story of “Arjuna’sPenance” and according to
someothers"Gangavatarand'.

or
b. Thesuntempleat Konark, Orissa. Beautiful
Sulputersof Surasundarisare carved.
or
C. Thissculptureisfrom Hoysalaperiod at
Belur. Thecarvingsaredelicateand intricate.

After thefal of many dynasties, aform of

art developed inthewestern part of India

in Rgjasthan and Punjab hills. Thisisknown as Raj put
painting. Rajput paintingsflourished fromthe

16" Century A.D. to 19" Century A.D. Thisstyleis

Yo

1%

Yo

1%

1%
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Q.No.

Expected answer

Distribution
Marks

Total
Marks

acombination of folk and classical paintingsof India.
Later it wasinfluenced by Mugha miniature painting.

Guler wasasmal Stateinthehillsof Punjab

and amost important centre of Pahari painting.

The styleflourished between 1450A.D. t0 1780A.D.
Itischaracterized by Romance and myth of
Radhakrishna.

“Kolam” isfloor decoration with Rice paste.
Itispainted onthefloor by Housewifeduring
festiva swith symbolicformslike pitchers, lampsand
coconut trees.

It means“flowered work.” Thistermis
used for atype of embroidary in Punjab.

Basic motifsaregeometric

Motifsand designsaretakenfromrura
landscape, ritudistic mandaaand
objectsof everyday life.

Renaissanceisaword which means*” Rebirth”.
Thisperiodisknown for new experimentsinevery
fidd, includingtheart of painting and scul pture.

Through 14" C.A.D to 18" C.A.D experimentson use
of light, shadow, foreshortening and perspectivewere
carried by great masterslike Leonardo DaVinci,
Raphad, Botlicdli, Michel Angelo. Batlicelli showed
skill inthedrawing of anatomy in hisown style. He used
cool artificia light to achieve soft harmonious beauty
inhiswork. Onthe other hand, Vinci experimented
with dramatic contrast of light and shade.

He gave emphasison the psychological aspect of
expression, for example“Mondisa’.

OR

1%

Yo

Yo

Yo

2%
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Q.No.

Expected answer

Distribution
Marks

Total
Marks

10.

11

12.

13.

Michel Angeloisdefinitely the greatest sculptor of
Renaissance period. Hewasameaster in handling
marble. Oneof hismaster piecesis”Pieta’. Itis
themost highly finished work of Michel Angelo. The
scul pture has unique drapery movement and strong
anatomy detalls.

Hisother famousworks, 'Moses,’

'‘David etc. are enough toregard him asthe

great master.

Impressionismwasan artistic movement. Theexhibition
washeldin 1874. The paintersfollowed astyle
concerned with effect of lifeand colours.

It cameto represent agreat change between
classica and modern painting. The pioneers
of thisstyleareMonet, Renoir and Dega.

Renoir wasaFrench Impressionist artist. He painted
mainly sentimenta and charming paintings. He preferred
to paint group composition, portraitsand female

modd studies.

He used shades of purple, whiteand bluetonesto
unitemodelling of figures, dressed infashionableclothes
inthepainting like*Moulinde-laGaette.”

Cazennewas apost impressionist painter who emphasized
on expression. He showed simplification of forms.

Inhispainting“ Still LifewithOnions” heusedplain
colour strokes. Composition showsvertica and
horizontal breakswith arrangement of three
dimensiond space.

Cubismtheastyleof painting and sculptureinwhich
everthing in natureistreated ascylinder and sphere.

Ddi isfamousfor surredlist painting. Heused his
pai ntingsto depict theworld of absurd and unusud
srangeel ements.

2%

Yo

Yo

1%
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Q.No.

Expected answer

Distribution
Marks

Total
Marks

14.

15.

16.

€) Kandinsky ispioneer of abstract painting. His
works are combination of abstract and
geometric.

(b)  Thiscubist paintingisdoneby Picasso. Itis
afineexampleof anaytica cubism.

(©  Abdtract artisagenera term of
non-representional art, which rejectsdepiction of
contemporary worldinareaisticway.

At thebeginning of British Rg), Indian art displayed
genera decline. Fresco painting, miniature painting ceased
toexist. Indian artist started to follow European style

and technique of art with oil and water colour medium.

RajaRavi Vermapainted | ndian themesfrom Mythol ogy
and Epics. Abanindranath invented his persona style of
Benga school. Rabindranath brought abstraction and
introduced post impressionist style. Jamini Roy gavea
sophisticated formto Folk Art.

OR

Gaganendranath wasaleading figurein Contemporary
Indian art. He showed inclination towards cubism, but
developedindividual stylewith abstract geometric
sructure.

Hewasalso agredt critic of histimeand hissocial
cartoonswere popular. Oneof hispaintings“Atrium”
isaremarkablework of Cubist influence.

Graphicsisaprocessof multiplying picturesthrough
printing.

Therearedifferent kindsof print making techniqueviz.

Etching, Dry point, aquatint, intaglio, lithography,
oliography, silk screen etc.

1

1%

1%

1%

1%

Ya

1Y
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Q.No. Expected answer Distribution | Total
Marks Marks
17. Benode Behari Mukherjeewastheartist, who kept on 1
creatingin spiteof hisblindness. 2
1

Hecreated ahuge mural at KalaBhavan, Santiniketan, in
West Bengal, after he became completely blind.
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